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FOR MUSIC—Shop at a Music Store 



STEINWAY PIANOS 

Steinway, official piano of Hollywood Bowl and the 
Philharmonic Orchestra, is sold exclusively at 
Penny-Owsley. Large selection of grands and spinets 
on display. 


EVERETT PIANOS 

Everett is the only spinet piano with Dyna-Tension, 
a patented structural feature which makes possible 
greater string tension and better tone. Moderately 
priced. 


HAMMOND ORGANS 

Organ music is now played in over 5000 South¬ 
land homes, and the Hammond made it possible. 
Penny-Owsley delivered most of them, and invites you 
to inspect the Hammond Organ best suited to your 
requirements. All models on display. 



TELEVISION 

Magnavox has many superior features and a variety 
of styles. You can inspect all in the Penny-Owsley 
Television Department. A well-informed staff will 
gladly assist you in your selection. 


BUY OI\ BUDGET TERMS. 


3330 WILSHIRE DU 7-7201 
718 W SEVENTH TR 3686 


HIGH FIDELITY 

A complete display of cabinet styles featuring Fisher 
and Magnavox and a separate Hi-Fi Department for 
component parts await your visit. You are sure to find 
what you want. 







































For The Finest Days Of Your Life ! 


The happiest and best-ordered lives still have 
their highlighted days and occasions which 
etch themselves in memory. 

And if travel by motor car is a part of the 
past, how wonderful it is to recall a Cadillac! 

A wedding, a grand hall or a state reception 
—there is nothing like a Cadillac car for the 
occasion itself — and for wonderful memories. 

Cadillac cars have been star performers 
in memorable social activities for more than 
fifty years. In fact, if you could view a con¬ 
tinuous motion picture of the social scene 


for that great half century, its basic con¬ 
necting link would be the appearance and 
re-appearance of Cadillac cars. 

Today, the association of Cadillac with the 
"grand days of life" is all but automatic. And 
never before has a Cadillac added so much to 
these proud occasions. In beauty, in per¬ 
formance and in luxury — it is, more than 
ever, the "car of cars." 

We suggest that you pay a visit to our 
showroom soon — so you may see how the 
Cadillac tradition is being upheld. 


YOUR 


CADILLAC 


DEALER 
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IN THE CAST 



State Mutual's savings plans have been a hit for 66 years... 
enjoying the confidence of a large and discriminating audience. 
Much of the credit for State Mutual's outstanding performance 
is due to “the cast''—the friendly men and women who 

serve you, and to these experienced directors: 


Free Parking Across the Street 

in Pershing Square Garage "’^g 


3 U. 


Interest now 


yeai 


H. R. ERKES 
PAUL FUSSELL 

ROBERT A. KELLER 
J. C. McEWAN 

HENRY T. MUDD 
STUART O’MELVENY 

J. B. SPEED 
F. S. WADE 


htyMtith 
I NATIONAL 
Nconcei 

^INE$ 

* ^ l N.Y. 


'• SD GOTTLOB 
JOYCE 


President of the Association - fouND 

Attorney, Partner in the firm of ^ ^ 

O’Melveny & Myers 

Attorney at Law d M 


Senior Vice President and 
Secretary of the Association 
Mining Engineer 
Directory Title Insurance 
and Trust Company 
Real Estate Investments 
Chairman of the Board, 

Southern California Gas Company 


: humi 
sail m ii 
“ i viihm 
"d M A 
•safety, h 
9 * n i 

■ yiitf »Ik 

to tk fim 

IPs easy to open 
an Insured Savings o\ 
Full-Paid Certificate 
Account by mail 
with f riendly 

— .ft 


415 West Fifth Street 
Los Angeles 13 
Michigan 8211 






OliLYWOO: 


OFFICIAL PUBLICATION OF THE ‘ 
HOLLYWOOD BOWL ASSOCIATION 


SEVENTH WEEK 


34TH 


★ 

SEASON 


LOST AND FOUND 
A "lost and found" de¬ 
partment is maintained in 
the Hollywood Bowl Gift 
Shop in Palm Circle. All 
articles found in the Bowl 
will be kept in the Executive 
Office in Pepper Tree Lane 
for 30 days. 


FIRST AID 

A First Aid Station with 
a professional nurse in at¬ 
tendance is maintained by 
the Hollywood Bowl Associ¬ 
ation for your safety. In case 
of illness or injury, please 
report to an usher who will 
escort you to the First Aid 
Station. 


25c Per Copy 

Selling Price . 2404 

Tax . 0096 


TOTAL 


.2500 


Eastern Representative: 
NATIONAL 

THEATRE & CONCERT 
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258 Fifth Avenue, 
New York 1, N.Y. 
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Director 
FREDA ROYCE 
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This is the West’s most powerful premium. 

It gives any car a margin of 
extra power never before possible. 

Try Royal 76 in your car. 
Any way you gauge gasoline performance, 
this is The Finest. 


The 

champagne 

°f 

pmmum 

gasolines 
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UNION OIL COMPANY OF CALIFORNIA 

The West’s Oldest and Largest Independent Oil Company 
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Dr. Jose Castro 
Supervisor Burton Chace 
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Judge Thurmond Clarke 
Mrs. Ruth C. Cole 
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STEPHEN GAVIN 

COMMITTEE 

Lee Harris 

David W. Hearst 

Paul Helms 

Jean Hersholt 
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Mrs. Leiland Atherton Irish 

Mrs. Louis .laques 

Supervisor Roger Jessup 
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Willard Keith 
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play by PICTURE MUSIC 

Hammond Chord Organ 



SIMPLE AS ABC-- -and it is just that! Picture 
Music is marked A-B-C-D-E-F-G and organ key¬ 
board is correspondingly marked (with removable 
letters) to show you which keys to press. You play 
favorite tunes at once without lessons. Come to 
Barkers tomorrow for a free demonstration. 


PIANO SALON...MEZZANINE...MAIN STORE 
and all Barker Bros. Stores 


YOU PLAY THE MELODY with One 
finger of your right hand. You needn’t 
even read notes. 

YOU PLAY THE CHORDS with one 
finger of your left hand. Touch a single 
button at a time to add rich, impressive 
chords. Other instruments take from 
three to five fingers to do this. 

NOW PERCUSSION TONES ADDED 

with a flick of your finger. You can get 
hundreds of thrilling percussion instru¬ 
ment tones like chimes, bells, marimba, 
guitar and xylophone! 

^ PLAY THE NEW HAMMOND SPINET 
yi ORGAN. The ideal instrument for home, 
neighborhood church or school! Never 
before music with such dazzling effects 
...percussion tones! 


BARKER 


BROS. 


Seventh St., Flower 6 Figueroa 
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FESTIVAL OF THE AMERICAS 


Opening Night Committee 


MRS. HENRY SALVATORI, Chairman 


THOSE ASSISTING 


Mrs. Raymond Allen 
Mrs. Welton Becket 
Mrs. Alphonzo E. Bell, Jr. 
Mrs. Edgar Bergen 
Mrs. Frederick Brisson 
Mrs. Shirley Burden 
Mrs. Asa Call 

Mrs. Richard Carrington. Jr. 
Mrs. Jose Castro 
Mrs. Edward Carter 
Mrs. Leslie Chance 
Mrs. Cyril Chappellet 
Mrs. Whitley Collins 
Mrs. Ralph P. Cousins 
Mrs. Richard Crooks 
Mrs. Henry Dockweiler 
Mrs. William Doheny 
Mrs. Donald Douglas. Jr. 
Mrs. Charles Ducommun 
Mrs. Henry Duque 
Mrs. John Flanigan 
Mrs. John Garland 


Mrs. Stephen Gavin 
Mrs. Bernard Giannini 
Mrs. Samuel Goldwyn 
Mrs. Johnny Green 
Mrs. Francis Griffin 
Mrs. Harry Francis Haldeman 
Mrs. David Hearst 
Mrs. Paul Helms, Jr. 

Miss Hedda Hopper 
Mrs. Howard Keck 
Mrs. Yi-Seng Kiang 
Mrs. Goodwin Knight 
Mrs. Mervyn LeRoy 
Mrs. Tom May 
Mrs. John McCone 
Mrs. Robert McCulloch 
Mrs. James McNulty 
Mrs. James McReynolds 
Mrs. George O'Brien 
Mrs. James Rathwell Page 
Mrs. Neil Petree 
Miss Lily Pons 


Mrs. Norris Poulson 
Mrs. Harold Ramser 
Mrs. Gene Raymond 
Mrs. Robert Rowan 
Mrs. Frank Seaver 
Mrs. William Sesnon, Jr. 
Mrs. Malcolm Smith 
Mrs. Jules Stein 
Mrs. Arthur Stewart 
Mrs. James Stewart 
Mrs. Charles Strub 
Mrs. Reese Taylor 
Mrs. Reese Taylor, Jr. 

Mrs. Edward Valentine 
Mrs. Roy McLean Van Wart 
Mrs. Irving Walker 
Mrs. William Walker 
Mrs. Alfred Wallenstein 
Mrs. Michael Wilding 
Mrs. Lloyd Wright, Jr. 

Mrs. Darryl Zanuck 
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T his is an automobile for those of lively 
spirit and uncommon good sense. This 
is an automobile named by its action, 
famed for its superb ride, and a veritable 
find in the fine-car field. 

This is Roadmaster, cream of a Ruick 
line which has moved into the top circle 
of America’s best sellers. It’s the master 
Buick that begins with the many advan¬ 
tages which have won all Buicks such 
huge success—and continues on to its own 
pinnacle. 

So you find that the Buick ride of all¬ 
coil-springing and torque-tube stability is 


here brought to its peak. You find styling 
uniquely distinguished . . . interiors cus¬ 
tom appointed ... comfort truly supreme. 

But above all, you find performance here 
to quicken the pulse of even sports-car 
enthusiasts — from the lift and life of 
Buick’s mightiest V8—and from the most 
modern transmission yet engineered — 
Variable Pitch Dynaflow. 

May we suggest you see us this week for 
a Roadmaster demonstration — and for 
proof that a fine car can be priced with¬ 
out penalty? 


ROADMASTER 

















PROGRAM —TUESDAY, AUGUST 16, 1955, at 8:30 P.M. 


FESTIVAL 

OF THE 

AMERICAS 


The National Anthem 

LOS ANGELES PHILHARMONIC ORCHESTRA 


Dedication 

DR. RUFUS B. VON KLEINSMID 
Chancellor, University of Southern California 


MRS. NORMAN CHANDLER 
President , Hollywood Bowl Association 


THE HONORABLE RICHARD NIXON 
Vice President of the United States 


Program Continued on Page 13 
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Have You Heard 

I 1 ’ 

1 | 


THE NEW PRUDENTIAL 

|| 


FAMILY HOUR? 


. -4 

; 

Prudential presents the new Pruden- | 
tial Family Hour for your enjoyment 
every Sunday night from 6 to 7 o’clock 
over radio station KFAC, Prudential |j 
Square, Los Angeles. AM-1330 kc.— 
FM-92.3 me. The world’s greatest 
music is brought to you on highest j' 
fidelity master tapes by arrangement ( 
with Bing Crosby Enterprises, Inc. 

ill 

1 [ 

11 . 

i i ■ 

' / 

. * A fmm 

,:J 

For your advance program 
listings, please write to — 


: 

m 

The Prudential 

INSURANCE COMPANY OF AMERICA 

PRUDENTIAL SQUARE • LOS ANGELES 36 | 

I 1 

1 i 
































































TUESDAY PROGRAM 


(Continued) 


LOS ANGELES PHILHARMONIC ORCHESTRA 

LEONARD BERNSTEIN, Guest Conductor 
ISAAC STERN, Violinist 
JENNIE TOUREL, Soprano 
GREGORY PECK, Narrator 

If necessary to leave before 
end of program, please do so 
during interval between numbers 

SCHUMAN."American Festival" Overture 

BERNSTEIN."Serenade" (after Plato's "Symposium") 

for Violin Solo and String Orchestra with Percussion 

I. Lento; allegro 

II. Allegretto 

III. Presto 

IV. Adagio 

V. Molto tenuto; allegro molto vivace 

MR. STERN 


INTERMISSION 

FOSS."Song of Songs" (1946) 

Second Biblical Solo Cantata for Voice and Orchestra 

I. "Awake Oh North Wind" 

II. "Come, My Beloved" 

III. "By Night, On My Bed" 

IV. "Set Me As a Seal" 

MISS TOUREL 

COPLAND."A Lincoln Portrait" 

MR. PECK 


The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 
Sound Engineer — Alfred Leach 

The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

CarilIonic Bells Installation — Schulmerich Electronics, Inc. 

For the convenience of its patrons, Hollywood Brown Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 


NOW! . the finest collection of cellos we've had in many a 
year. Reasonably priced. Terms as desired. A few excellent cello 
bows are available. In addition, we have some hard cello cases at 
$135 apiece in small, medium and large sizes. 


REMBERT 

WURLITZER 

VIOLIN COLLECTION 


F. M. BROWN, agent . 5625 WILSHIRE BLVD. . WE. 9-2149 
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INTEGRITY 
TESTED BY TIME 


THREE GENERATIONS- _ 

from grandfather V 

to father to son— . 

the finest traditions / TT 

of the jewelers' trade - LiA ^ 

have been the pride 

of the Howes family. 

TODAY, B. D. Howes and Son 
are known for the 
impeccable craftsmanship, 
artistic skill, friendly service, 
and fair prices that have 
won the continuing patronage of 
Southern California's first families. 

THIS FALL, it is hoped that 

the opening of another Howes store 

in the new Beverly Hilton Hotel 

will bring the Howes tradition 

of high integrity to 

new friends, both here and 

from all over the world. 

B. D. HOWES and SON 



LOS ANGELES PASADENA SANTA BARBARA BEVERLY HILLS 

(Opening Soon) 
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(Concert (Comments 


TUESDAY, AUGUST 16, 1955 by Robert turner 

FESTIVAL OF THE AMERICAS: MUSIC OF THE UNITED STATES 
American Festival Overture .... William Schuman (1910- ) 


William Schuman has been recog¬ 
nized for a number of years as one 
of the most cultivated and serious 
of contemporary American compos¬ 
ers. Born in New York City, Schu¬ 
man organized a jazz band while in 
high school and proceeded to the 
writing of popular songs. He be¬ 
came a denizen of Tin Pan Alley, 
not only writing songs, but arrang¬ 
ing them and plugging them. But 
more serious accomplishments in 
music were in his mind; he went to 
Columbia University, earning his 
bachelor’s and master’s degrees in 
music, studied conducting in Salz¬ 
burg, and later (1939-40) won a 
Guggenheim Fellowship. In the mean¬ 
time he had become an instructor in 
music at Sarah Lawrence College. In 
1943 he became publication director 
for the music publishing firm of G. 
Schirmer, and later the same year 
was appointed president of the Juil- 
liard School of Music, which position 
he still holds. 

It is interesting that Schuman’s 
break with Tin Pan Alley was com¬ 
plete. He has composed brief works 
for the Broadway stage since that 
time, but not in the popular idiom. 
Since the middle 193 0’s his works 


have run mainly to symphonies, 
quartets, choral music, and ballets. 
He has also scored at least one docu¬ 
mentary film ("Steeltown” (1944), 
an Office of War Information film). 

The American Festival Overture, 
with its three-note theme which the 
composer has identified as a New 
York boys’ street-call, is one of Schu¬ 
man’s better known works. It was 
first played by the Boston Symphony* 
in October, 1939. The composer’s 
own description of the work follows: 

"The first section is concerned 
with the [street call] material and 
the ideas growing out of it. This mu¬ 
sic leads to a transition section and 
the subsequent announcement by the 
violas of a fugue subject. The en¬ 
tire middle section is given over to 
this fugue. The orchestration is at 
first for strings alone, later for 
woodwind alone, and finally, as the 
fugue is brought to fruition, by the 
strings and woodwinds in combina¬ 
tion. The climax leads to the final 
section of the work, which consists 
of opening materials paraphrased and 
the introduction of new subsidiary 
ideas. The tempo of the work is 
fast.” 

(Continued on Page 17) 


LAST ACT — C. C. Brown's World Famous Hot Fudge Sundaes. 
LOCATION—7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 



HANS WEISSHAAR 

FAMOUS VIOLIN MAKER AND DEALER 

Connoisseur of Rare Instruments and Bows 

STUDIO and WORKSHOP: 6609 SUNSET BOULEVARD 
HOLLYWOOD 28, CALIF. HOIlywood 4-6832 
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in our great 

(Upt 

Sdb 

at pre-season 
prices from 
$400, plus tax 




8928 WEST OLYMPIC at LA PEER 
(three blocks West of Robertson), BEVERLY HILLS 
CRestview 4-6945 • BRadshaw 2-7746 


Beautiful pastel 


is the style 
sensation of 
the year! 
It’s new , 
it’s luxurious , 
it 9 s “a must ” 

Now available 
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THE HOUSE OF COMPLETE FUR SERVICE 




TUESDAY CONCERT COMMENTS 


(Continued) 


Serenade, for Violin and String Orchestra with Percussion 

Leonard Bernstein (1918- ) 
(after Plato's "Symposium") 


Leonard Bernstein found himself 
suddenly famous in November, 1943, 
when he was assistant conductor of 
the New York Philharmonic-Sym¬ 
phony Society. Bruno Walter, dur¬ 
ing his term as guest conductor, had 
become suddenly ill and Bernstein 
was called upon to take his place, on 
but 16 hours’ notice and with little 
opportunity for preparation. The 
young conductor won ovations from 
the audience, and was immediately 
assigned several more concerts. 

Bernstein did not attain this en¬ 
viable position without painstaking 
preparation. As a student at Har¬ 
vard University he had studied com¬ 
position with Walter Piston and Ed¬ 
ward Burlingame Hill. Then fol¬ 
lowed two years at Curtis Institute 
(conducting with Fritz Reiner, piano 
with Isabelle Vengerova), and sum¬ 
mers under Serge Koussevitzky at 
Tanglewood. 

In 1942, having finished his school¬ 
ing, Bernstein settled in New York, 
where he experienced the traditional 


hardships of young musicians — giv¬ 
ing music lessons at small fees and 
doing piece-work arranging for a 
music publisher. The following year 
he obtained the appointment as as¬ 
sistant conductor of the New York 
Philharmonic. After his sudden suc¬ 
cess with that organization, many 
guest conductorships followed, and 
have continued to follow ever since. 
Bernstein has conducted (to name 
but a few places) in Cincinnati, 
Pittsburgh, St. Louis, Montreal, Van¬ 
couver, San Francisco, Tel-Aviv, 
and Venice. His music for symphony 
orchestra, for voice, for ballet and 
the musical comedy theater has en¬ 
joyed wide favor. As a pianist he 
is a recognized artist, and often con¬ 
ducts concerto accompaniments from 
the piano. In addition to all this he 
is professor of music at Brandeis 
University. 

Bernstein’s works usually stem 
from literary inspiration of some 
kind. His First Symphony (Jere¬ 
miah) calls for a mezzo-soprano solo 

(Continued on Page 55) 


After the concert 


see you at 
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JENNIE TOUREL 


ISAAC STERN 


LEONARD BERNSTEIN 


CRECORY PECK 











MARTHA GRAHAM 


BIDU SAYAO 


JOHN BARNETT 


CARLOS CHAVEZ 








MAKES IT HOME 


It is well known that television reception at Parklabrea Towers 
is excellent. You may not realize, however, that these spacious 
apartments also offer ample room for your high-fidelity cabinets 
or grand piano. Many music-minded Parklabrea tenants 
enjoy both, as illustrated in this typical apartment. 

Come and see the display of apartments 
with suggested furnishings for decorating 
ideas. You will appreciate the 
landscaped surroundings, glorious views, 
convenient central location, and the 
fact that gas, heat, water, refrigerator, | 

and stove are included in the rentals. I11 111 


OWNED AND OPERATED BY THE 
METROPOLITAN LIFE INSURANCE COMPANY 























PROGRAM—WEDNESDAY. AUGUST 1 7, 1955, at 8:30 P.M. 


FESTIVAL OF THE AMERICAS 

LEONARD BERNSTEIN, Festival Director 

LOS ANGELES PHILHARMONIC ORCHESTRA 
JOHN BARNETT, Guest Conductor 
MARTHA GRAHAM and DANCE COMPANY 

If necessary to leave before 
end of program, please do so 
during interval between numbers 

DIVERSION OF ANGELS 

Music by Norman dello Joio 
Choreography by Martha Graham 
Lighting by Jean Rosenthal 
The title is from a poem by Ben Bellitt. 

"The city seemed to stand in Eden or to be built in 
Heaven. . . . Immortal Cherubim! And young men 
glittering and sparkling angels and maids seraphic 
pieces of life and beauty. Boys and girls tumbling in 
the street and playing were moving jewels. . . ." 

—Thomas Traherne 


CAST 
Pearl Lang 

Helen McGehee Mary Hinkson 

Robert Cohan 

Stuart Hodes Bertram Ross 

Patricia Birsh Linda Margolies 

Matt Turney 
David Wood 

INTERMISSION 


(Continued on Page 22) 



MILDRED STOMBS 

WARE NSKJ OLD 

VOICE — COACHING — REPERTOIRE 

Teacher of: JOAN WELDON—Lyric Soprano, TV, Radio and 
Movies. On radio’s “On a Sunday Afternoon.” JANA 
LUND—Soprano, TV, and Musical Comedy. Heard with 
“The Pied Pipers.” BETTY McNAMARA—Lyric Colora¬ 
tura, Civic Light Opera Co. COLLEEN FREENY—Coloratura 
Soprano, Recently sang leads in “MARTHA” and “FLEDER- 
MAUS.” HAROLD ENNS—Bass-Baritone, SAN FRANCISCO 
OPERA CO. JOHN CRIFFITH—Lyric Tenor, on tour in fall. 

Director of: OPERA CAREER WORKSHOP at Immaculate 
Heart College. Also director of: “OPERATIC MINIATURES” 
and “OPERA AS YOU LIKE IT.” 

WE. 4-5606 or Box 464, Encino, Calif. 
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WEDNESDAY PROGRAM 


(Continued) 


NIGHT JOURNEY 

Music by William Schuman 
Set by Isamu Noguchi 
Choreography by Martha Graham 
Lighting by Jean Rosenthal 

"And loudly o'er the bed she wailed where she 
In twofold wedlock, hapless, had brought forth 
Husband from a husband, children from a child. 

We could not know the moment of her death 
Which followed soon." —Sophocles, Oedipus Rex 

"Night Journey" reveals Jocasta at the moment of her death, 
when she faced and understood the forces which had moulded 
her life. 


Jocasta . 

Oedipus .... 

The Seer . 

Leader of the Chorus 
Daughters of the Night 


CAST 

.Martha Graham 

.Bertram Ross 

.: : : Robert Cohan 

.Helen McGehee 

.Patricia Birsh 

Mary Hinkson 
Pearl Lang 
Linda Margolies 
Matt Turney 
Ethel Winter 


INTERMISSION 
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WEDNESDAY PROGRAM 


(Concluded) 


APPALACHIAN SPRING 

Music by Aaron Copland 
Set by Isamu Noguchi 
Choreography by Martha Graham 
Lighting by Jean Rosenthal 


Springtime in the Applachians is celebrated by a man 
and woman in love, by a revivalist and his followers, 
and by a pioneer woman whose dreams are of the 
Promised Land. 


CAST 


The Pioneering Woman 

The Revivalist 

The Followers . . . 


Helen McGehee 
Patricia Birsh 


Matt Turney 
Bertram Ross 


The Husbandman 
The Wife . . 


Linda Margolies 
Mary Hinkson 
Stuart Hodes 


Martha Graham 


The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 
Sound Engineer—Alfred Leach 

The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 
Carillonic Bells Installation — Schulmerich Electronics, Inc. 

For the convenience of its patrons, Hollywood Brown Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 


IRWIN PARNES CONCERTS & ARTISTS TOUR THE WORLD 
806 So. Robertson Blvd. Phone BR 2-0189 Los Angeles, Calif. 

MISCHA ELMAN tour of Japan opening Sept. 27: JOSEPH SCHUSTER touring Japan & 
Australia: JUBILEE SINGERS, Europe, No. Africa, Middle East: ROYAL GREEK FOLKLORE 
BALLET, Europe and U.S.A. 


AND IN LOS ANGELES 


"THE WITCH," Musical Folk Play directed by BENJAMIN ZEMACH, 2 weeks run opening Oct. 
I, Las Palmas Theatre: UNITED NATIONS FOLK BALLAD JUBILEE with LIBBY HOLMAN, 
CHRISTINA CARROLL and Co. of a thousand, OCT. 22, Philharmonic: VOCAL-AIRES EN¬ 
SEMBLE, brilliant Negro Chorale, Nov. 13, Wilshire-Ebell: AMERICA'S FIRST ALL RELIGIOUS 
DANCE FESTIVAL with RUTH ST. DENIS BALLET, etc. DEC. 10, Philharmonic: "HOPI PEOPLE," 
American Grand Opera with Hopi Indian Dances and Chants, Jan. 14 & 15, Wilshire Ebell: 
MARINA SVETLOVA & Co. World Acclaimed Prima Ballerina, Feb. 26, Wilshire Ebell: 9th. 

Annual INTERNATIONAL FOLK DANCE FESTIVAL, April 7, Philharmonic. 

------ 


ATWATER & FISH 

• 'PCcfm&ut& 



6 1 5 0-5 6 HOLLYWOOD BLVD. • HOLLYWOOD 28 • HO. 4-7204 
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Concert Co m ,n,nh 


WEDNESDAY, AUGUST 17, 1955 by ROBERT TURNER 

FESTIVAL OF THE AMERICAS: 

THE DANCE OF MARTHA GRAHAM 


Martha Graham has been called 
"the most compelling dance-actress 
of our time.” Yet through the years 
in which her art has grown and tak¬ 
en its preeminent position on the 
American cultural scene, she has 
been a controversial figure. Poets 
have sung her praises, and composers 
have dedicated the fruits of their la¬ 
bors to her; yet to many people she 
represents simply "modern dance,” 
and has therefore remained an 
enigma. 

To the dance-lover who has been 
reared on traditional ballet, the first 
encounter with the art of Martha 
Graham might come as a shock. The 
familiar pointed toe, the cadenced 
movement and elevation of the ballet 
are replaced by the high shoulder, 
the angled elbows, the pulsating tor¬ 
so, and the feeling of rootedness to 
the ground. Many newcomers to this 
type of art, on the basis of but fleet¬ 
ing familiarity with the form, fall 
into one or both of two widespread 


and mutually contradictory miscon¬ 
ceptions. The first of these is the 
idea that the modern dance discards 
the idea of grace completely; that it 
substitutes a stark and fearsome 
thing, difficult to appreciate, and un¬ 
derstandable only to the most know¬ 
ing intellectual. Second, there is the 
idea that the modern dance is thor¬ 
oughly relaxed and "easy”—as one 
writer put it, "uncorseted, uncombed 
and unshod.” 

Upon becoming reasonably famil¬ 
iar with this mode of expression, 
however, one sees that it is both 
meaningful and emotional. Princi¬ 
pally by means of the dramatic ges¬ 
ture, drama is translated into broad, 
elemental terms expressing common 
human experience. More philosoph¬ 
ical than most examples of ballet, 
and more challenging to the intellect, 
it is also an emotional art, compar¬ 
able in this respect to the novel or 
to painting. 

Certain characteristics of the 

(Continued on Page 27) 



SEE life under the SEA at 

MARINEL 

World's Largest 


I’s Largest 
Oceanarium 




On beautiful Palos Verdes Peninsula, Los Angeles County, on the coast between 
Redondo Beach and San Pedro. See performing porpoises, trained seals and thousands 
of deep sea fish living in natural surroundings in gigantic tanks. Opens at 10:00 a.m. 
every day. And stay a night or longer at Marineland Inn, on the cliff by the sea! 
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—SAN FRANCISCO 


OPERA 

COMPANY 

KURT HERBERT ADLER HOWARD K. SKINNER 

Artistic Director Manager 

Sponsored by Southern California Symphony Association 


Oct. 21 through Nov. 6-SHRINE AUDITORIUM 

13 PERFORMANCES 


Fri. Oct. 21 (8 P.M.) ANDREA CHENIER 

(Giordano). Mmes. Tebaldi, Bible, Hilgenberg: 
Messrs: Tucker, Warren, Alvary. 


Sat. Oct. 22 (8 P.M.) TOSCA (Puccini) 

Mme: Kirsten; Messrs: Turrini, Weede, Ceha- 
novsky, De Paolis. 


Sun. Oct. 30 (3 P.M.) LE COQ D’OR (Rim¬ 
sky-Korsakoff) Mmes: Dobbs, Roggero; Messrs: 
Alvary, Fredericks, Tozzi, Schwabacher. 
followed by 

I PACLIACCI (Leoncavallo) Mme: Alba- 
nese; Messrs: Turrini, Warren, Blankenburg, 
Assandri. 


Sun. Oct. 23 (3 P.M.) LOHENGRIN (Wag¬ 
ner) Mmes: Borkh, Rankin; Messrs: Sullivan, 
Welitsch, Edelmann, MacNeil. 


Tues. Nov. 1 (8 P.M.) MACBETH (Verdi) 

Mmes: Borkh, Roehr; Messrs: Weede, Fred¬ 
ericks, Tozzi. 


Tues. Oct. 25 (8 P.M.) LOUISE (Charpen- 
tier) Mmes: Kirsten, Turner; Messrs: Sullivan, 
Herbert, Alvary, Lachona. 


Wed. Oct. 26 (8 P.M.) AIDA (Verdi) Mmes: 
Tebaldi, Turner; Messrs: Turrini, Warren, 
Tozzi, Ligeti. 


Wed. Nov. 2 (8 P.M.) CARMEN (Bizet) 
Mmes: Rankin, Warenskjold; Messrs: Lewis, 
MacNeil, Alvary, Blankenburg. 


Fri. Nov. 4 (8 P.M.) TROILUS & CRESSIDA 

(Walton) Mmes: Kirsten, Bible; Messrs: 
Lewis, Kullman, Weede, Tozzi. 


Fri. Oct. 28 (8 P.M.) DER ROSENKAVALIER 
(Strauss) Mmes: Schwarzkopf, Bible, Waren¬ 
skjold; Messrs: Edelmann, Herbert, Fredericks. 


Sat. Nov. 5 (8 P.M.) DON GIOVANNI 

(Mozart) Mmes: Albanese, Schwarzkopf, Car- 
teri; Messrs: Siepi, Peerce, Alvary, Herbert, 
Ligeti. 


Sat. Oct. 29 (8 P.M.) FAUST (Gounod) Sun. Nov. 6 (3 P.M.) MADAMA BUTTERFLY 
Mmes: Carterj, Bible, Hilgenberg; Messrs: (Puccini) Mmes: Kirsten, Roggero; Messrs: 
Peerce, Siepi, MacNeil. Lewis, MacNeil, Alvary, De Paolis. 

Repertoire and Casts Subject to Change 


PRICES 





Opening 

All Other 

LOCATION 



Night 

Performances 

Orchestra 

Rows 

1-31 center 

. . .$10.00 

$6.50 

Orchestra 

Rows 

1-31 Sides . 

. . . 5.00 

4.00 

Orchestra 

Rows 

32-40 center 

. . . 5.00 

5.00 

Orchestra 

Rows 

32-45 sides . 

. . . 2.50 

2.50 

Balcony Loges 

Rows 

1, 2, 3 

. . . 6.50 

6.50 

Balcony 

Rows 

1-10 . 

. . . 5.00 

5.00 

Balcony 

Rows 

11-20 . 

. . . 4.00 

4.00 

Balcony 

Rows 

21-28 . 

. . . 2.50 

2.50 

Balcony 

Rows 

29-34 . 

... 1.50 

1.50 


Tax exempt 


A SUBSCRIPTION SERIES of Five Friday and Tuesday Evening 
Performances May be Purchased at 10% Discount . 


For ticket information write or phone SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION, 
427 W. 5th, Suite 422, Los Angeles 13, Ml. 8464. 

(Enclose self-addressed stamped envelope with ticket orders) 


26 


HOLLYWOOD BOWL MAGAZINE 


















WEDNESDAY CONCERT COMMENTS 


(Continued) 


Martha Graham dance may readily 
be discerned. The stage does not nec¬ 
essarily represent the confines of a 
conventional "set”; it may, on the 
contrary, represent the abode of an 
entire people, or even the whole 
world. Time becomes extraordinar¬ 
ily flexible: it may leap forward, or 
it may leap backward as well. One 
dancer may represent something in¬ 
visible, such as an idea or force, while 
another may represent an individual: 
thus the general and the specific may 
appear mixed together. Abstractness 
frequently characterizes the dances; 
vagueness does not. And unlike bal¬ 
let, this dance maintains a close af¬ 
finity for the ground, which is seen 
as the source of strength and life. 

Born of a tenth generation New 
England family, Miss Graham spent 
her childhood in California. While in 
her teens, she became a follower of 


the Denishawn school (Ruth St. 
Denis and Ted Shawn). Her earliest 
creative work was in a sort of im¬ 
pressionist style, in which the natural 
angles and eccentricities of the body 
were softened and camouflaged. Soon 
she began to follow a modernist 
trend, often uncompromising and 
severe. In an early "Dance of 
Death” she wore a rubber costume 
which showed no creases and did 
away entirely with the esthetic ele¬ 
ment of the draped figure. 

Graham’s technique, as it has been 
developed over the years, replaces 
traditional techniques, which are 
"applied” to the body, with a free¬ 
dom in which the body becomes "its 
ultimate self.” Her art, like that of 
most artists, has gone through sev¬ 
eral periods: there was a so-called 
"woolen period,” when all visual dec- 
(Continued on Page 63) 


mme. BELLE FORBES CUTTER 

authoritative training for singers 



Among her students, past or present, are 
many young stars of the screen, musical 
comedy, and radio, and members of the 
Chicago Opera Co., the Vienna Opera 
and Covent Gardens. 

by appointment: 

WEbster 4-4163 


800 SOUTH CITRUS AYE. 
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THE LOS ANGELES CHAPTER OF THE 



t/fssociaim &j 
'Jeacfie/is ej Sinqinq 


President 

ADA TILLEY ALLEN 

Secretary 

PRICE DUNLAVY 


V ice-Presiden t 

LEON ETTINGER 

Treasurer 

G. WADE FERGUSON 


WILLIAM D. VENNARD • HAZEL EDEN • ALRERT CRANSTON 


Members 


ADA TILLEY ALLEN 
CAROLYN ALLINGHAM 
MARGARET BARNI 
PATRICIA BAKER 
HAROLD BARBOUR 
HELEN E. BARNARD 
EMMA M. BARTLETT 
G. WILLIAM BASSETT 
WILDA BERNARD 
GENE BYRAM 
ISOLDA BERNHARD 
VIRGINIA BYRNE 
THE MARIO CHAMLEE STUDIO 
BAIN DAYMAN 
HULDA C. DIETZ 
PRICE DUNLAVY 
HAZEL EDEN 
G. WADE FERGUSON 
NEYNEEN FARRELL 
MRS. VERNON FLAMING 
IRENE HANNA 


LEE HARDY 
FRANS HOFFMAN 
FLORENCE L. HOLTZMAN 
JEAN COLWELL HOUGHTON 
ETHEL REEVES HURLBURT 
HAROLD HURLBUT 
HELEN JAMES 
BUNOLA KAY 
BETTY MILLER 
STANLEY O’CONNOR 
JESSE M. PATTERSON 
GWENDOLYN ROBERTS 
LLEWELLYN ROBERTS 
FLORENCE M. RUSSELL 
CALISTA ROGERS 
JEROLD SHEPHERD 
EVABEL TANNER 
ARMAND TOKATYAN 
WILLIAM VENNARD 
ELIZABETH WALBERG 


One of the important purposes of the National Association of 
Teachers of Singing is to conduct and encourage research and 
study that will establish and maintain the highest possible 
standards of competence in the teaching profession. 

The National Association of Teachers of Singing was estab¬ 
lished to maintain the highest standards of ethical principles 
and practices among singing teachers. Its code of ethics is a 
protection both to students and teachers. 

THE LOS ANGELES CHAPTER OF THE 
NATIONAL ASSOCIATION OF TEACHERS OF SINCINC 

Offers Annual Scholarship 

Forums under National Supervision conducted Monthly . 
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PROGRAM—THURSDAY, AUGUST 18, 1955, at 8:30 P.M. 

FESTIVAL OF THE AMERICAS 

LEONARD BERNSTEIN, Festival Director 

LOS ANGELES PHILHARMONIC ORCHESTRA 
CARLOS CHAVEZ, Guest Conductor 
BIDU SAY AO, Soprano 


If necessary to leave before 
end of program, please do so 
during interval between numbers 

GINASTERA.Variaciones Concertantes 

VILLA LOBOS."Bachianas Brasileiras" No. 5 

I. Aria (Cantilena) 

II. Dansa (Martelo) 

MME. SAYAO 

MONCAYO.Huapango 

INTERMISSION 

SANDOVAL."El Mercao do las Esclavas" 

SANDOVAL."Mi Ranchito" 

LONGAS."El Piropo" 

TURINA."Cantares" 

OBRADORS."Coplas del curro dolce" 

MME. SAYAO 

ORBON."Homenaje a la Tonadilla" 

CHAVEZ.Sinfonia India 


The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 

The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

Sound Engineer — Alfred Leach 

Carillonic Bells Installation —Schulmerich Electronics, Inc. 

For the convenience of its patrons, Hollywood Brown Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 


THE LOS ANGELES COUNTY ART INSTITUTE offers 
A Professional Artist Course in Fine and Applied Arts .... 

A continuing four year curriculum. Candidates must have junior college certificate or two years 
of college with art major—Fall Semester opens September 12, 1955. 

For complete information and application, write to 

MILLARD SHEETS, DIRECTOR, 2401 WILSHIRE BLVD., LOS ANGELES 57, CALIFORNIA 
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(Concert (Comments 


THURSDAY, AUGUST 18, 1955 by Robert turner 

FESTIVAL OF THE AMERICAS: 

MUSIC OF MEXICO AND SOUTH AMERICA 


The brilliant Variaciones Concer- 
tantes opening tonight’s program are 
the work of a young Argentine com- 
. . poser who already has 

Concertantes achieveC l international 

(Ginastera) stature through the 

performance, publica¬ 
tion and recording of his works in 
several countries. 


Alberto Ginastera (1916- ) has 
composed a large amount of music 
since the age of twenty. In 1943 he 
received a Guggenheim Fellowship in 
the United States. An early work, 
the Concierto Argentino for piano 
and orchestra, has been performed 
widely. 

Though the materials of the Varia¬ 
ciones Concertantes heard tonight are 
original, Ginastera has often used 
folk melodies in his works. 


The term concertante implies the 
use of several solo instruments in one 
composition. The principle was first 
introduced in the concerto grosso 
which flourished in the 18th cen¬ 


tury. During the Classical period— 
that of Haydn and Mozart and their 
immediate forbears — the principle 
was used in the symphonie concer¬ 
tante. 

Ginastera’s virtuosic Variaciones 
Concertantes opens with a beautiful 
and exalted theme stated on the solo 
cello, with harp accompaniment. It 
is worth while to note the opening 
motif of the melody—a design made 
of successive departures from a re¬ 
current E, the note of departure be¬ 
ing one step farther removed from 
the E each time. This motif recurs 
repeatedly during the composition, 
sometimes in inversion. 

The succeeding portions of the 
work, each featuring a different in¬ 
strument or group of instruments, 
are as follows: 

Interlude for strings. 

Jocose variation for flute. 

Variation in the mode of a scherzo for 
clarinet. 

Dramatic variation for viola. 

Canonic variation for oboe and bassoon. 

(Continued on Page 32) 


BENEFIT CONCERT FOR THE HEBREW UNIVERSITY OF JERUSALEM 

JAN PEERCE 

TENOR 

sponsored by Women's Committee of the Friends of the Hebrew University (Jerusalem) 

WILSHIRE EBELL THEATRE 

SATURDAY EVENING, OCT. 8th at 8:30 P.M. 

MAIL ORDERS NOW 

Tickets. $12.50, 7.50, 5.00 • Box Office WE 9-1128 • So. Cal. Music Co. • All Mutual Agencies 
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THURSDAY CONCERT COMMENTS . 


. . (Continued) 


Rhythmic variations for trumpet and 
trombone. 

Variation in the mode of a perpetual mo¬ 
tion for violin. 

Pastoral variation for horn. 

Interlude for winds. 

Reprise of the theme for string bass. 

Final variation in the mode of a rondo for 
orchestra. 

The composition as a whole dis¬ 
plays a noteworthy mastery of the 
colors and technical possibilities of 
the various orchestral instruments, 
and a wealth of distinctive rhythmic 
ideas. 

Undoubtedly the most famous of 
all Latin American composers, Heitor 
Villa-Lobos (1887- ) has composed 
more than 1400 pieces of music. His 
large works include ten 

Bachianas symphonic poems, eight 

Brasileiras No. 5 J v ^ . 

(Villa-Lobos) symphonies, nine Bachi¬ 

anas Brasileiras, two or¬ 
atorios, a cantata, sixteen choros. 

Villa-Lobos went to work in thea¬ 
ter and cafe orchestras at the age of 
11, to aid his family after his fath¬ 
er’s death. He had very little formal 
musical training, and almost from 
childhood his art as a composer grew 
in a natural, free and unrestrained 
way. 

Villa-Lobos has been quoted as be¬ 
lieving Bach’s music to be "deeply 
rooted in the folk music of every 


country in the world.” This strange 
sounding statement might be more 
clearly, if less colorfully, phrased as 
follows: The music of Bach , because 
of the universality of its message , 
bears a kinship to the folklore of the 
entire world . It is this concept which 
forms the basis for Villa-Lobos’ nine 
"Bachian” suites, which represent the 
curious blending of various Brazilian 
elements with basic musical struc¬ 
tures resembling those of the eigh¬ 
teenth century master. The Bachi¬ 
anas Brasileiras are scored for vari¬ 
ous combinations of instruments— 
the first for eight cellos, the second 
for eight cellos and soprano, the third 
for piano and orchestra, and so on. 

The best known movements among 
the Bachianas are the toccata from 
No. 2, subtitled "The Little Train of 
the Caipira,” and the air from No. 5 
which is heard tonight. In this air 
the soprano sings, sometimes hums, a 
melody somewhat comparable to a 
classical aria. But the words and the 
harmonic setting suggest the out¬ 
pourings of a child of nature. The 
text of the first movement, a poem 
by Ruth B. Correa, describes the 
glowing clouds of midnight and the 
whitish moon shining over the water 
(Continued on Page 65) 


America’s most unusual fabric shop 

SILKS • COTTONS • WOOLENS • LACES 

. . . newest imported and domestic fabrics 
by the world’s greatest designers 
. . . suppliers to theatres, television and 
film studios, and their stars. 



^74e ‘r&<wte SU& S&ofi 


EXCLUSIVE BUT NOT EXPENSIVE 


9:30 A. M. to 6 P. M.-Wednesdoys till 9 
330 N. LA CIENEGA (just no. of Beverly Blvd.) L. A, 
OL 2-0333 or OL 5-7513 

' . — I i i 
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Put YOURSELF 
in this picture! 

Enjoy luncheon, cocktails, or dinner in 
Southern California’s peerless outdoor setting 

POLO PATIO and LOGGIA 


HERNANDO COURTRIGHT, President 










Starlight Stroldi 


incf 


By JOHN ORLANDO NORTHCUTT 


PRIMITIVE 

This is a bit late in the season to 
relate the story of an exciting vacation 
trip made in June, by Shibley Boyes, 
pianist and Margaret Aue, cellist, of 
the Los Angeles Philharmonic Orches¬ 
tra. They went into the Indian country, 
where they camped, slept under the 
stars on the very brink of Canyon 
de Chelly in northeast Arizona. They 
were the only white people at a Navajo 
tribal ceremony and Miss Aue was in¬ 
vited by a tall bronzed brave to be his 
partner in a dance. Miss A. declined, 
however, as she wasn't hep to all the 
Navajo steps, or something. Miss Boyes 
described as indescribable the beauty 
of Oak Creek Canyon which they visit¬ 
ed. Hazardous portions of their trip 
were made in a jeep which can go any¬ 
where. 

CHORALE IN ACTION 

The picture below shows a portion of 
the Roger Wagner Chorale in action. 
This is the first time a close-up of the 


singers has been made during a Bowl 
concert. Mr. Wagner’s outstanding 
choral group has been heard in the 
Bowl every season since 1948 and is 
recognized as one of the outstanding 
choral organizations in the world. 

KLEMPERER REPORT 

In one of his letters from Europe 
where he is covering the summer fes¬ 
tivals, Albert Goldberg, music editor of 
the Los Angeles Times, has written 
the following about Otto Klemperer and 
a concert of the Concertgebouw in 
Amsterdam: 'This was conducting of 
authority, of strict discipline, of deep¬ 
ly musical impulse and stylistic com¬ 
prehension/' This will be good news to 
his many friends here. Dr. Klemperer 
was music director of the Los Angeles 
Philharmonic Orchestra for six seasons. 
He conducted 28 times in Hollywood 
Bowl and one of his concerts in which 
he programmed two symphonies (with¬ 
out soloist) drew an attendance of 
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15,972. It will be recalled that for each 
concert Dr. Klemperer had an added 
touch of showmanship for the concert. 
From the large urns on either side of 
the shell there was a glow of flame. An 
oil soaked cloth was ignited by "Dad" 
Read and the flame added interest for 
many. 

JAZZNIGHT 

It is no longer considered revolution¬ 
ary to have a night devoted exclusively 
to Jazz in Hollywood Bowl. Exponents of 
various branches of Jazz music are being 
featured on the Jazz Symposium. There 
was a different story in 1938 when 
Benny Goodman and his Band came to 
the Bowl for a concert. There were 
raised-eyebrows and rumblings from the 
so-called "long hair" gentry. Goodman 
was known as the "King of Swing." 
Swing was a form of "hot jazz" that 
had a tremendous vogue. Incidentally, 
the Bowl was intact after the Goodman 
concert and Symphonies under the Stars 
continued unimpaired. 


J&iutfoeir 

DAIRY PRODUCTS 

7Ae 


COTTAGE CHEESE 



g) plain from 
h the carton 


m 

hot 

dishes 




KNUDSEN DAIRY PRODUCTS 

SOLD FRESH DAILY 
AT YOUR FOOD STORE 



HOLLYWOOD 
ROOSEVELT 
* HOTEL 


7000 HOLLYWOOD BOULEVARD 



DIAL HO 9-2442 

operated by 
HULL HOTELS 
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... IN ONE GREAT MASTERPIECE 

Did you know that Forest Lawn’s massive painting, Jan Styka s 
THE CRUCIFIXION, contains more than five hundred larger than life 
size figures? On this vast canvas 45 feet high and 195 feet long — one 
of the largest in the world — the artist has woven true Biblical characters 
and famous landmarks into a scene of immense movement and many dramas. 
Contemporaries of The Master are portrayed and historic buildings of 
old Jerusalem depicted just as they appeared on that fateful day of the 
crucifixion tragedy. It is not only the immensity of the huge painting but 
its moods, its many dramas, and its painstaking detail that have impelled 
millions to enter the great hall built expressly to house this masterpiece. 

“THE CRUCIFIXION” is another of the many world renowned 
art treasures Forest Lawn has acquired to enhance the value and beauty of 
your memorial-park property within Southern California’s largest repository 
of fine art . Each hour from 11 to 5 daily the story of The Crucifixion is told 
for the benefit of Forest Lawn property owners and guests. 


DETAIL FROM “THE CRUCIFIXION” - ENTIRE PAINTING MEASURES 45' X 195' 















ANDRE PREVIN 


CAL TJADER 

■’■'j 


JA-ZZ SYMPOSIUM 


BILLIE HOLIDAY 


LEE KONITZ 


SHORTY ROGERS 


BUDDY DE FRANCO 


DAVE BRUBECK 














PROGRAM —FRIDAY, AUGUST 19, 1955, at 8:30 P.M. 


FESTIVAL OF THE AMERICAS 


LEONARD BERNSTEIN, Festival Director 
JAZZ SYMPOSIUM 

Panel: Leonard Bernstein, Moderator 


Leonard Feather 
Ralph Gleason 
Andre Previn 


DAVE BRUBECK & QUARTET 
BUDDY de FRANCO & QUARTET 
BILLIE HOLIDAY, Vocalist 
PETE KELLY & HIS BIG SEVEN 
LEE KONITZ, Alto Saxophone 
ANDRE PREVIN *, Pianist 
SHORTY ROGERS and HIS GIANTS 
and featuring SHELLY MANNE 
CAL TJADER, Afro-Cuban Group 
TOM MACK, Producer 

ARLEN."Black Magic" 

GERSHWIN."I Love You Porgy" 

PARKER."Now Is The Time" 

MR. de FRANCO and QUARTET 

GASKILL-McHUGH . "I Can't Believe That You're in Love With Me" 

COOTS-GALLESPIE."You Go To My Head" 

RAY-DePaul-JOHNSTON."I'll Remember April" 


MR. KONITZ 


MILLER 

TJADER 

TJADER 


"Bernie's Tune 
Mood for Milt' 


"Mamblues 


MR. TJADER and AFRO-CUBAN GROUP 


ARE YOU ON A 
LOW CALORIE, 
FAT-FREE, or 
SALT-FREE 


SALA-TONE 


(for salt-free diets) 



Ask for FREE 
descriptive folder 
at your 

HEALTH FOOD STORE 


DIET? 


DELICIOUS DIETARY DRESSINGS 

At Your Health Food Store 


or write to: 

VITAL FOOD CO. of Calif. 
4248 Normal Ave., L.A. 29 
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FRIDAY PROGRAM 


(Concluded ) 


PORTER."I Get A Kick Out of You" 

GREEN."I Cover The Waterfront" 

KERN."All The Things You Are" 


MR. PREVIN 


ROBERT-CALLAHAN."Smiles" 

DAVIS-GREER."I'm Gonna Meet My Sweetie Now" 

HENDERSON-DIXON."Bye, Bye, Blackbird" 


MR. KELLY and HIS BIG SEVEN 
INTERMISSION 


MISS HOLIDAY; SONGS TO BE ANNOUNCED 

MERCER-WARREN."Jeepers Creepers" 

GORNEY-HARBURG .... "Brother, Can You Spare A Dime" 
MARTIN-BLANE."The Trolley Song" 

STRAY HORNE."Take the 'A' Train" 

MR. BRUBECK and QUARTET 


BERLIN."Heat Wave" 

PORTER."You Do Something To Me" 

ROGERS."Some Antics" 


MR. ROGERS and HIS GIANTS with SHELLY MANNE 


The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 
The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

Sound Engineer — Alfred Leach 
Mr. Previn uses the Baldwin Piano exclusively 
Carillonic Bells Installation —Schulmerich Electronics, Inc. 


LEW WILLIAMS CHEVROLET CO. 


CHEVROLET SALES • FRIENDLY SERVICE 

« 5950 Hollywood Blvd. — HO. 7-2181 

CHEVROLET 1 

._ _ 



AO 


HOLLYWOOD BOWL MAGAZINE 























Concert (Comments 


FRIDAY, AUGUST 19, 1955 by Robert turner 

FESTIVAL OF THE AMERICAS: JAZZ SYMPOSIUM 


The present time has been called 
the Second Jazz Age. Out of the 
ruins of post-World War II bebop 
has come a new school of jazz (with 
headquarters on both coasts) which 
seems to have all the strength and 
excitement of the creative work done 
in the days when Bix Beiderbecke or 
Louis Armstrong wove their spells. 
The new jazz is at times "hot”— 
this element is not new—and at other 
times "cool,” with a strong appeal 
from the compositional and contra¬ 
puntal points of view. The most im¬ 
portant element of jazz— its spon¬ 
taneous, improvised spirit, which 
sets it apart from "art” music—is 
flourishing at the present time. 

Much of the music which is mak¬ 
ing its way is original material com¬ 
posed for recording and touring 
bands. When popular tunes are 
played, the original melody or har¬ 
mony is merely the starting point 
(often an indistinct one) for a new, 
improvised composition which is 
never played the same twice. The 
creative gift is at least as much at a 
premium today as playing ability. 
This is why some of the most success¬ 
ful leaders are former arrangers, and 
why one top arranger-leader gave up 
playing for a time in order to con¬ 
centrate on composing. 


The field of jazz has become an in¬ 
ternational one, which has spread not 
only into many countries, but into 
the recording and concert hall 
strongholds of classical music as well. 
It has been possible for such a "long¬ 
hair” recording company as Angel to 
issue an LP by "Svend Asmussen and 
his Unmelancholy Danes,” for in¬ 
stance, or for Victor to release the 
famous "Inside Sauter - Finegan.” 
And jazz has invaded staid Newport, 
R. I., for two festivals at which 
many of the current "greats” were 
assembled. 

Serious musicians have long felt 
that jazz held no threat to the ex¬ 
istence of classical music because its 
appeal is too immediate, and conse¬ 
quently too short-lived. But with 
the new intellectualism in jazz, the 
appeal is raised to a higher plane, and 
at the same time the whole idiom 
moves closer to the "classical.” 

There is the extreme point of view, 
expressed by a music critic in a re¬ 
cent book (The Agony of Modern 
Music , by Henry Pleasants) and vio¬ 
lently disputed by Aaron Copland 
and many other serious composers, 
that only in the popular field is any¬ 
thing really creative happening in 
music. This view holds that the day 
of the symphony, the opera (as 
(Continued on Page 67) 
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PROGRAM—SATURDAY, AUGUST 20, 1955, at 8:30 P.M. 


FESTIVAL OF THE AMERICAS 

LOS ANGELES PHILHARMONIC ORCHESTRA 
LEONARD BERNSTEIN, Festival Director 

JOHNNY GREEN*, Guest Conductor 
DOROTHY KIRSTEN, Soprano 
LEONARD BERNSTEIN, Pianist 

If necessary to leave before 
end of program, please do so 
during interval between numbers 


MUSIC FOR EVERYONE 


I. MUSIC FOR MARCHING 

SOUSA."The Stars and Stripes Forever" 

II. MUSIC FOR THE THEATRE 

RODGERS."Slaughter on Tenth Avenue" 


III. MUSIC FOR A FILM 

BERNSTEIN . . . Symphonic Suite from "On the Waterfront" 

(First West Coast Performance) 

IV. MUSIC FOR LOVERS 

RODGERS-HART."Falling In Love With Love" 

GEORGE and IRA GERSHWIN-HAYWARD . . . "Summertime" 

GEORGE and IRA GERSHWIN."The Man I Love" 

KERN-HAMMERSTEIN."You Are Love" 

LECUONA-STILLMAN . . . "Andalucia" ("The Breeze and I") 

MISS KIRSTEN 

INTERMISSION 


(Continued on Page 44) 



Cafe de Paris 

Table d'hote Dinners now served on the Terrace 
Reminiscent of Sidewalk Cafes in Paris 
Famous Wine Cellar • Excellent New Banquet Facilities 

70B8 SUNSET BLVD. • 5 P.M. to 2 A.M. • HO. 4-9812 
Music nightly by “Roman” at the piano and accordion 
Closed Tuesdays (French and English Spoken) 
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SATURDAY PROGRAM 


(Continued) 


V. MUSIC FOR FRED ASTAIRE 

KERN."The Waltz in Swingtime" 

(Arranged for Symphony Orchestra by Mr. Green) 

VI. MUSIC FOR CROONERS 

GREEN.Medley 


a) "Coquette" 

b) 'Tm Yours" 

c) "Out of Nowhere" 

d) "I Want To Be Loved" 

e) "I Cover The Waterfront" 

f) "Body and Soul" 

Lyrics by: Gus Kahn, E. Y. Harburg, Edward Heyman and Billy Rose 


YOU’RE NOT LIVING IF YOU'RE NOT EATING 






i HASTA LA VISTA I 

Say farewell to the ordinary 
i with a romatic new wallpaper design 
'MEXICAN STREET SCENES” 

^ to bring south-of-the-border charm 

I to your north-of-the-border home. 

H : M 

From the ''American Futures" Collection 
by Katzenbach and Warren, Inc. 


8359 WILSHIRE 
BEVERLY HILLS 
YO 7231 
CR 4-4193 


"The Southland's leading WALLCOVERINGS house" 
Member, Wallpaper Council of Southern California 
LOS ANGELES • BEVERLY HILLS • PHOENIX 
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SATURDAY PROGRAM 


(Concluded) 


VII. MUSIC FOR BALLET 

KAPER.Concert Suite from "The Glass Slipper" 

1. Dance of the Cooks — Allegro 

2. Dance of the Kitchen Maids — Allegretto 

3. Entrance of the Prince — Minuet — Moderato 

4. Cinderella and the Prince — Andante 

5. The Glass Slipper Waltz — Allegretto 

6. Cinderella's Wedding Cake — Maestoso — Presto 

(First Performance Anywhere) 

VIII. MUSIC FOR HUMMING AND WHISTLING 
GEORGE and IRA GERSHWIN . . . a) "Love Is Here To Stay" 

b) "I Got Rhythm" 

IX. MUSIC FOR THE CONCERT HALL 

GERSHWIN."Rhapsody in Blue" 

MR. BERNSTEIN 


The Steinway is the Official Hollywood Bowl Piano, Courtesy Penny-Owsley Music Co. 

The official Organ is the Baldwin Electronic, Courtesy Baldwin Piano Co. 

Sound Engineer — Alfred Leach 

Mr. Bernstein uses the Baldwin Piano exclusively 

For the convenience of its patrons, Hollywood Brown Derby Restaurant provides free 
bus transportation to and from Hollywood Bowl on concert nights. 

* Mr. Green appears by arrangement with MGM STUDIOS, through 
the cooperation of Mr. Dore Schary and Mr. E. J. Mannix. 

Acknowledgement is made of the assistance in the musical preparation 
of the concert given by :— 

Messrs. Albert Sendrey, Al Woodbury and Robert Tucker. 

Mr. Jules Megeff, Assistant to Mr. Green 



MAE GILBERT REESE pianist teacher 


Member: 


INTERNATIONAL PIANISTS' GUILD 


AMERICAN COLLEGE OF MUSICIANS 

mm ...»>•_ wt%M 

FELLOWS DEGREE 

Highest award from Calif. Music Teachers' Assoc. 

ARTIST DIPLOMA 

m, ^ a jh 

Highest recognition given by 


National Guild of Piano Teachers 


Miss Reese has just returned from 6 weeks as adjudica¬ 


tor in Chicago for the National Guild of Piano Teachers . 

857 SOUTH RIMPAU BLVD. WEbster 4-4272 
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(Concert (Comments 

SATURDAY, AUGUST 20, 1955 by ROBERT TURNER 

FESTIVAL OF THE AMERICAS: MUSIC FOR EVERYONE 


This final program of the Festival 
of the Americas collates many excel¬ 
lent and diversified pieces of music 
which have been composed for and 
associated with various phases of the 
American musical and theatrical 
arts. This is an appropriate time to 
give the facts about a leading iigure 
in this phase of the musical scene— 
Johnny Green, who appears tonight 
in three capacities, as conductor, 
composer and arranger. 

Johnny Green (1908- )isa native 
of New York. By the time he was 
nineteen he had earned his A.B. (in 
economics!) at Harvard. For awhile 
he worked in Wall Street, and it 
looked as if he would follow his 
father’s desires and stay there—but 
before he was 21 he made the break 
in favor of music, which was his real 
love. 

The earlier phases of Mr. Green’s 
career included conducting a well- 
known dance band (1933-40) and 
coast-to-coast radio shows such as the 
Jell-O (Jack Benny), Packard and 
Philip Morris programs. He also con¬ 
ducted a number of musical com¬ 


edies on Broadway. (The last of these 
was Rodgers and Hart’s "By Jupi¬ 
ter.”) In 1942 he came to Hollywood 
with Benny, and has made this his 
home ever since. 

Mr. Green is general musical di¬ 
rector at MGM Studios, and is a 
three-time Academy Award winner. 
Among his many scores are "Fiesta,” 
"The Great Caruso,” "Easter Pa¬ 
rade,” "Inspector General,” and 
"An American in Paris.” He is 
the originator of the MGM Concert 
Hall series of symphonic shorts, and 
one of his Academy Awards was for 
his production of Nicolai’s "Mer¬ 
ry Wives of Windsor” Overture in 
this series. 

The sixth section of tonight’s pro¬ 
gram, "Music for Crooners,” features 
several songs by Mr. Green which 
have reached that level of popularity 
and longevity which entitles them to 
the name "standard.” The program 
page lists the lyricists who wrote the 
words for these long-lived songs, in 
recognition of their collaboration. 
The songs will be played only instru- 
(Continued on Page 49) 
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CELESTIAL SCENT 

to match the 
heavenly loveliness 
of your most 
luxurious furs ... 
a starry fragrance 
inspired hy 

Teitelbaum’s own glorious 
fur creation, 

Black Mist Mink. 


TEITELBAUM’S 


Parfum du Lency 
at better shops everywhere 
$32.50 oz., plus tax 


TEITELBAUM 


BEVERLY HILLS 


414 NORTH RODEO DRIVE 











SATURDAY CONCERT COMMENTS 


(Concluded) 


|| 


mentally, however. 

Arrangements by Mr. Green which 
are played tonight include "Andalu- 
cia (The Breeze and I)” (adapted 
especially for Dorothy Kirsten’s per¬ 
formance tonight), and the "Waltz 
in Swingtime” (composed by Jerome 
Kern for the Fred Astaire picture 
"Swingtime” and arranged as a sym¬ 
phonic waltz by Mr. Green). 

Tonight marks the versatile musi¬ 
cian’s sixteenth appearance as con¬ 
ductor in the Hollywood Bowl. 

The performance of Mr. Bernstein’s 
symphonic suite, "On the Water¬ 
front,” is a western premiere. (Al¬ 
most but not quite a world premiere 
—Mr. Bernstein has just introduced 
the work at Tanglewood August 11.) 
The suite was completed July 4, 


195 5. It is based on the thematic ma¬ 
terial of Mr. Bernstein’s Academy 
nomination score for the film "On 
the Waterfront.” 

A world premiere tonight is the 
concert suite from "The Glass Slip¬ 
per” by Bronislau Kaper. This 
adaptation for the concert hall has 
just been completed, and is made 
from the two ballet sequences in the 
picture of the same name. Mr. Kaper 
is also known for his equally grace¬ 
ful music in the film "Lili.” 

The eighth portion of this program 
—"Music for Humming and Whist¬ 
ling”—is meant to be just that. Tap 
your toes, hum the tune or whistle 
your own counterpoint—this is your 
chance to perform in Hollywood 
Bowl! 


LAST ACT — C. C. Browns World Famous Hot Fudge Sundaes. 
LOCATION — 7007 Hollywood Blvd. — Vi Block west of Chinese Theatre. 
NOW OPEN UNTIL MIDNIGHT — CLOSED SUNDAYS. 


SAVE WITH THE "CHAMPION" 



AGE ... Founded in 1889, Home is one of the oldest savings institutions 
in America. 


STRENGTH.. . Home has the largest reserves of any association in America. 

SIZE... Home has the highest resources and the most offices (10 com¬ 
munity offices) of any association in America. 

SAFETY. .. Each savings account is insured up to $10,000, and is further 
protected by Home's 66 year record of absolute safety. 

HIGHER EARNINGS ... Plus, Home declares its rate in advance, so you 
can be sure of your return. 

All these advantages have built Home to the “LARGEST IN AMERICA” 



HONE SAVINGS & LOAN 


tftfteocuUioti of 

MAIN OFFICE: 800 South Spring Street, Los Angeles 15 • TRinity 7991 
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LEONARD BERNSTEIN 

The internationally-famed Leonard Bernstein is director of this week’s 
"Festival of the Americas” and also is conductor and soloist with the Los 
Angeles Philharmonic Orchestra. In the space of a relatively few crowded, 
spectacular years Bernstein has won plaudits around the world as conductor, 
pianist and composer. As Music Director of the New York City Symphony for 
three years, as guest conductor of America’s major orchestras, and as po¬ 
dium-propagandist for American music in Great Britain and on the con¬ 
tinent, he has astonished his own country as well as Europe with the ma¬ 
turity of his talent, the brilliance of his temperament and with his pro¬ 
vocative program-making. As composer his symphonies "Jeremiah” and 
"The Age of Anxiety;” his ballets "Fancy Free” and "Facsimile;” his musical 
"On the Town,” and his music for the Broadway hit "Wonderful Town” 
have been triumphs in their respective and dissimilar fields. His final Bowl 
appearance as pianist this week will be just five days before his birthday 
anniversary (born Lawrence, Mass., Aug. 2 5, 1918). Bernstein majored in 
music at Harvard, studying composition under Walter Piston and Edward 
Burlinghame Hill. He studied piano with Helen Coates and Heinrich Geb- 
hard, and was graduated in 1939. Bernstein then attended Curtis Insti¬ 
tute of Music in Philadelphia for two years, under Fritz Reiner in conduct¬ 
ing and Randall Thompson in orchestration. Later he was a conducting 
student of Serge Koussevitzky at Tanglewood; and in 1942 was Kous- 
sevitzky’s assistant with the Boston Symphony. Artur Rodzinski (former 
music director of the Los Angeles Philharmonic) then musical director of 
the New York Philharmonic-Symphony, engaged Bernstein as his assistant 
conductor for the 1943-44 season. Young Leonard was catapulted to con- 
ductorial fame on a November Sunday when the celebrated Bruno Walter, 
scheduled guest conductor, became suddenly ill. Bernstein was called to 
substitute, and as the New York Daily News said later: "Bernstein had 
one of those opportunities that are like a shoestring catch in center field. 
Make it, and you’re a hero. Muff it and you’re a dope . . . He made it.” 
Bernstein in 1951 married Felicia Montealegre Cohn of Santiago, Chile. 
They have two children, a daughter — and a bouncing, new-born baby boy 
who sounded his first notes of "music” on July 7. 


OUR FORTY-EICHTH YEAR 


iilSUl , ^ nce 

m m C. E.TOBERMAN CO. 


6763 HOLLYWOOD BOULEVARD 
HOLLYWOOD 3-4141 • HOLLYWOOD 28 
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ISAAC STERN 

One of the world’s most celebrated violinists, Isaac Stern is making 
his 6th appearance this week as soloist at Hollywood Bowl where he always 
has been a great favorite. Born in Russia, Stern was brought by his parents 
to San Francisco when he was less than a year old. Isaac began studying 
piano at the age of six, violin two years later, and at 17 made his New York 
debut. For the past decade he has been internationally recognized as the 
only American-trained violinist among the world’s top-flight concert artists. 
In last year’s film-biography of S. Hurok, ''Tonight We Sing,” Stern made 
his movie debut portraying Eugene Ysaye, the great violinist of 3 0 years ago. 

JENNIE TOUREL 

Ever since her first season in the United States in 1942 when she 
scored the unprecedented record of appearing as soloist with Toscanini, 
Koussevitsky, and Stokowski in succession, Jennie Tourel has been acclaimed 
everywhere for her outstanding "vocal virtuosity.” This will be the second 
Bowl appearance for the dazzling mezzo-soprano, who sings in nine differ¬ 
ent languages. Of Russian parentage, Miss Tourel was born in Canada, 
reared in France and Switzerland. Before coming to this country, she was 
rated — as star of the Paris Opera-Comique — the greatest living "Carmen” 
and "Mignon.” She considers herself Russian by background, French by edu¬ 
cation and an American by adoption. 

GREGORY PECK 

For a number of years Gregory Peck has maintained a high average 
of popularity as a motion picture star. Winner of a Motion Picture Academy 
"Oscar,” Peck has starred in pictures covering a wide variety of stories. 
He has made pictures abroad and recently completed the filming of "Moby 
Dick” under the direction of John Huston. When he is not pursuing his 
career on the screen, Mr. Peck devotes much time to the little theatre 
project of summer stock in La Jolla, his native city. In 1950 the actor was 
a Hollywood Bowl guest when he read Oscar Hammerstein, Ill’s eulogy 
to George Gershwin. 

(Continued on Page 52) 
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(Continued from Page 51) 

MARTHA GRAHAM 

The foremost exponent of the American form of dance, Martha Graham, 
began her career in Los Angeles as a pupil of Ruth St. Denis, and has com¬ 
missioned many American composers to write music for her dances after they 
had been created. Both in rhythmic pattern and in form this music has 
opened new possibilities for the art. In 1928 Louis Horst wrote music 
especially for her "Fragments: Tragedy and Comedy”. Since then he has 
composed for many of her dances, notably "Frontier,” "American Provin¬ 
cials” and "Primitive Mysteries.” Other composers who have written for 
her include Aaron Copland (Appalachian Spring), Norman Dello-Joio 
(Diversion of Angels), William Schuman (Night Journey) and also Walling¬ 
ford Riegger, Lehman Engel, Henry Cowell, George Antheil, Paul Nordoff 
and David Diamond. 

JOHN BARNETT 

John Barnett, music director of Hollywood Bowl, is in his third season 
in that capacity, and previously he was engaged for one season as Music 
Coordinator of the Bowl. His appearance this week conducting the Los An¬ 
geles Philharmonic Orchestra with the Martha Graham Dance Company is 
his third of the current Bowl season. Barnett also conducted the orchestra 


EVA LORRAINE 

(Mordkin) 

Professional and Advanced Instruction 

• 

Director-Founder of 

CALIFORNIA CHILDREN'S BALLET CO. OF L.A. 
now officially 

FIRST CALIFORNIA BALLET CO. 
of Los Angeles 

In preparation: 

1956-57 Concert Tour 
Eleven performances with the 
Los Angeles Symphony Orchestra 



HOLLYWOOD STUDIO: 1556 N. La Brea, HO. 5-5847 # DU. 4-9172 
PASADENA STUDIO: W/ 2 W. Colorado, SY. 3-4498 
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in Prokofieff’s "Peter and the Wolf” for both Walt Disney Nights in July. 
Barnett fills the role of Associate Conductor with the Los Angeles Philhar¬ 
monic Orchestra, and recently completed his ninth season in that position. 
He has made more than 100 appearances throughout Southern California 
with the Orchestra in its winter-season tours. For the past six years he has 
appeared as one of the regular conductors of the Standard Symphony Hour 
broadcasts. He has conducted the Los Angeles Chamber Symphony and 
operas for the Los Angeles Guild Opera Company and the University of 
Southern California. He was Staff conductor of the New York City Sym¬ 
phony from 1939 through 1942, and was one of the founding conductors 
of the Brooklyn Symphony Orchestra, 1941-42. Following the war he re¬ 
ceived an Alice M. Ditson Fellowship in Music from Columbia University in 
1946. During the seasons 1947-49 he was founding conductor and music 
director of the Phoenix Symphony Orchestra. 


CARLOS CHAVEZ 


Making his fourth conducting appearance at Hollywood Bowl this week 


is Carlos Chavez, Mexico’s foremost maestro-composer and celebrated ’round 
the world. He has been guest conductor in this country of the Los Angeles 
Philharmonic Orchestra, the New York Philharmonic-Symphony, the Chi¬ 
cago Symphony, Philadelphia Orchestra, the Boston Symphony and many 
others. In the past, Senor Chavez was the director-general of the Instituto 
Nacional de Bellas Artes, directed Mexico’s National Conservatory, founded 
the Orquestra Sinfonica of Mexico in 1928, and was a leader in the musical 
progress of his country. Among his major works are "H.P.”, "El Sol,” "Sin- 
fonia India,” "Sinfonia de Antigona,” "Tierra Mojada,” the Piano Concerto 
No. 1, the Concerto for Four Horns and a Violin Concerto. 


BIDU SAYAO 


Lyric Soprano Bidu Sayao is a native of Brazil, where she began serious 


vocal studies at 14 years of age. At 18 she began studying in Paris, and 
later in Italy. Miss Sayao has sung in all of the great opera houses of the 
world. When she made her Metropolitan Opera house debut, she was an 


immediate success in this country. She has been heard in Los Angeles many 


times before—with the San Francisco Opera Company, as soloist with the 
Los Angeles Philharmonic Orchestra in winter seasons, and also in recital. 


JAZZ SYMPOSIUM 


Represented on the Jazz Symposium are groups which are among 
leaders in each individual branch of jazz music. 

"Shorty” Rogers, who has been billed as "Shorty Rogers and his Giants,” 
is an outstanding trumpeter, and a writer of many sought-after arrange¬ 
ments. One of the most famous names in his group is Shelly Manne out¬ 
standing exponent of progressive jazz (in the percussion division) he plays 
drums melodically! 


(Continued on Page 34) 
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(Continued from Page 33) 

Singer Billie Holiday is one of the top jazz personalities in the business. 

Clarinetist Buddy de Franco—the only clarinet player since Benny 
Goodman to win the Downbeat Award. 

The Pete Kelly Big Seven—exponents of Dixieland Jazz, appeared 
in "Pete Kelly’s Blues” which Jack Webb produced. 

Also on "Jazz Symposium” is Dave Brubeck and his Quartet, one of the 
best known names in the field of jazz today, and one of the foremost ex¬ 
ponents of what is known as "modern jazz.” (It is said that Dave is "so far 
out” he may never return!) A pianist, Brubeck studied with Darius Mil¬ 
haud and has a very fine musical background. 

Cal Tjader, a Brubeck and Shearing alumnus, has been "booming” with 
his Afro-Cuban jazz group. Cal himself is an exciting drummer and "vibes” 
player. 

ANDRE PREVIN 

After he was graduated from Beverly Hills High School, Andre Previn 
made an immediate impression on the music world as a pianist and incipient 
composer. His talents were quickly recognized by scouts; and he was one of 
the youngest artists ever engaged for important tasks by MGM Studios, 
where he has arranged music, conducted and appeared as soloist. He has 
been Hollywood Bowl soloist on several occasions. He is a native of Berlin, 
but was brought to this country as a small boy. 

JOHNNY GREEN 

This week the likable general music director of Metro-Goldwyn Mayer 
Studios, Johnny Green, will be making his 16th conducting appearance at 
Hollywood Bowl. It is his second podium stint of the season, as he previously 
conducted the Rodgers and Hammerstein concert during the first week, 
which was a smashing success with a near-capacity audience. Green also 
is one of the nation’s outstanding songwriters, whose works include the 
immortal "Body and Soul,” "Coquette,” "I’m Yours,” "Out of Nowhere,” 
"I Cover the Waterfront,” "You’re Mine You,” T Want to be Loved” 
and many others. His works in the larger forms have been performed by 
major symphony orchestras in this country and abroad. 

DOROTHY KIRSTEN 

One of the most fabulous singing careers of modern times is that of 
glamorous Dorothy Kirsten. She once worked as a dental assistant to earn 
money for her musical education. The popular operatic and concert 
soprano, who opened the Bowl season as soloist July 7, has since embarked 
on another "career.” For on July 18 at the San Marino Congregational 
Church she became the blushing bride of Dr. John Douglas French. With¬ 
out a doubt, every member of the audience present for Miss Kirsten’s Sat¬ 
urday "Pops” appearance this week will join in wishing the new bride and 
groom a happy life filled with the best of all good things. The leading 
soprano of the Metropolitan and San Francisco Opera companies will be 
heard in the latter group’s Los Angeles season this fall, singing in "Tosca,” 
"Louise,” "Troilus and Cressida” and "Mme. Butterfly.” 
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TUESDAY CONCERT COMMENTS . (Continued from Page 17) 


and contains quotations from the 
Book of Lamentations. The Second 
Symphony is subtitled "The Age of 
Anxiety.” 

The Serenade (after Plato’s Sym¬ 
posium) was composed on a commis¬ 
sion of the Koussevitzky Musical 
Foundation and is dedicated "to the 
beloved memory of Serge and Natalie 
Koussevitzky.” The orchestral ac¬ 
companiment is scored for strings 
and harp, with the addition of the 
following percussion instruments: 
tympani, snare drum, tenor drum, 
bass drum, triangle, suspended cym¬ 
bal, tambourine, two Chinese blocks, 
glockenspiel, xylophone, and chimes. 

Mr. Bernstein, who has supplied 
helpful data in connection with many 
of his works, wrote the following 
description of the literary origin of 
the Serenade, upon completing the 
score in August, 1954: 

"There is no literal program for this 
Serenade. The music, like Plato’s dialogue, 
is a series of related statements in praise 
of love. The 'relatedness’ of the movements 
does not depend on common thematic ma¬ 
terial, but rather on a system whereby each 
movement evolves out of elements in the 
preceding one, a form I initiated in my 
Second Symphony. 

"I. Phaedrus: Pausanias (Lento: Allegro). 
Phaedrus opens the symposium with a lyrical 
oration in praise of Eros, the god of Love. 
(Fugato, begun by the solo violin.) Pau¬ 
sanias continues by describing the duality 
of the lover as compared with the beloved. 


This is expressed in a classical sonata-allegro, 
based on the material of the opening fugato. 

"II. Aristophanes (Allegretto). Aristo¬ 
phanes does not play the role of clown in 
this dialogue, but instead that of the bed¬ 
time storyteller, invoking the fairy-tale 
mythology of love. The atmosphere is one 
of quiet charm. 

"III. Erixymathus (Presto). The phy¬ 
sician speaks of bodily harmony as a scien¬ 
tific model for the workings of love pat¬ 
terns. This is an extremely short fugato 
scherzo, born of a blend of mystery and 
humor. 

"IV. Agathon (Adagio). Perhaps the 
most moving (and famous) speech of the 
dialogue, Agathon’s panegyric embraces all 
aspects of love’s powers, charms and func¬ 
tions. This movement is simply a three-part 
song. 

"V. Socrates: Alcibiades (Molto tenuto: 
Allegro molto vivace). Socrates describes 
his visit to the seer Diotima, quoting her 
speech on the demonology of love. Love as 
a demon is Socrates’ image for the profundity 
of love; and his seniority adds to the feeling 
of didactic soberness in an otherwise pleasant 
and convivial after-dinner discussion. This 
is a slow introduction of greater weight 
than any of the preceding movements; and 
serves as a highly developed reprise of the 
middle section of the Agathon movement, 
thus suggesting a hidden sonata form. The 
famous interruption by Alcibiades and his 
band of drunken revellers ushers in the 
Allegro, which is an extended Rondo rang¬ 
ing in spirit from agitation through jig-like 
dance music to joyful celebration. If there 
is a hint of jazz in the celebration, I hope 
it will not be taken as anachronistic Greek 
party music, but rather the natural expres¬ 
sion of a contemporary American composer 
imbued with the spirit of that timeless 
dinner party.” 

(Continued on Page 56) 
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Solo Cantata, "Song of Songs," for Voice and Orchestra 

Lukas Foss (1922 ) 


The "Song of Songs” is Lukas Foss’ 
second Biblical solo cantata, the first 
being the "Song of Anguish” for bar¬ 
itone and orchestra, with a text from 
the Book of Isaiah. 

Scored for full orchestra with 
mezzo-soprano solo, "Song of Songs” 
has been played in 15 or more cities 
on three continents. It is arranged in 
four movements. The first begins 
with a pastoral fugue for the orches¬ 
tra; the voice enters, and later the 
fugue returns, and is played together 
with the voice part. The second move¬ 
ment is an aria, the second verse of 
which is almost a repetition of the 
first. There is an oboe obbligato . The 
third movement is a dramatic recita¬ 
tive, leading into an orchestral inter¬ 
lude which in turn introduces the 
final movement, designated simply as 
a prayer. This last movement is con¬ 
structed as a three-part musical 
form, with a coda as a setting for 
the closing line of the text. 

The text based on the King James 
version of the Bible, follows: 

I 

Awake, O north wind; 

And come, thou south; 

Until the day break 

And the shadows flee away 

Blow upon my garden. 

Turn, my beloved 

And be thou like a roe or an young hart 

Upon the mountains of Bether. 

II 

Come, my beloved, 

Let us go forth into the field; 

Let us lodge in the villages. 

Let us get up early to the vineyards; 

Let us see if the vine flourishes, 

Whether the tender grapes appear, 


And the pomegranates bud forth: 

There I will give thee my loves. 

My beloved spake, and said unto me: 

Rise up, my love, my fair one, 

And come away. 

For, lo, the winter is past, 

The rain is over and gone; 

The flowers appear on the earth; 

The time of the singing of birds is come, 
And the voice of the turtle is heard in 
our land: 

Arise, my love, my fair one, 

And come away. 

III 

By night on my bed 
I sought him whom my soul loveth; 

I sought him but I found him not; 

I called him but he gave me no answer. 

The watchmen that went about the city 
Found me, they smote me, 

They wounded me; 

I charge you, o daughters, I charge you, 

If ye find my beloved, that ye tell him, 
That I am sick of love. 

IV 

Set me as a seal upon thine heart, 

As a seal upon thine arm: 

For love is strong as death. 

Lukas Foss, born in Berlin, came 
to this country as a youth, and has 
been closely identified with American 
music, as composer, pianist and con¬ 
ductor, for the past fifteen years. He 
was trained at the Paris Conserva¬ 
toire (from 1933), Curtis Institute 
(under Reiner, Scalero and Venge¬ 
rova), the Berkshire Music Center 
(under Koussevitzky), and Yale Uni¬ 
versity (under Hindemith). Now as¬ 
sociate professor of music at UCLA, 
he has a long list of compositions to 
hi* credit. 


Avoid parking trouble and traffic congestion at 

M E 

T 

D 

o 

the Hollywood Bowl. Park in Hollywood and take 

■ 

■m 


Metro’s shuttle bus, operating south on Vine, west 

C O 

A 

c 

H 

on Hollywood Blvd., north on Orchid Ave. Or 





leave your car at home and "go Metro" all the way. 

L 1 

N 

E 

S 


56 


HOLLYWOOD BOWL MAGAZINE 










TUESDAY CONCERT COMMENTS 


(Continued) 


A Lincoln Portrait . 

Aaron Copland is considered a com¬ 
poser of the most "American” of con¬ 
temporary music, though he has sin¬ 
cerely and unmistakeably disavowed 
the use of any device that could be 
called an "Americanism.” His close 
identification with the concept "Am¬ 
erican” in music stems from several 
sources, perhaps the most noticeable 
among which is the programmatic 
association of many of his works: 
his ballets, for instance, include such 
peculiarly American titles as "Billy 
the Kid,” "Rodeo,” "Appalachian 
Spring.” The orchestral music in¬ 
cludes a "Saga of the Prairie” 
(though this is not Copland’s original 
title), "John Henry, a Railroad Bal¬ 
lad,” and the wartime "Letter from 


. . Aaron Copland (1900- ) 

Home.” There are numerous other 
examples; even the films he has 
scored often have had an American 
slant ("Of Mice and Men,” "Our 
Town,” "The Red Pony”). 

Other characteristics in Copland’s 
music are readily associable with 
the "American” concept, such as the 
jazz idiom employed in his early 
piano concerto, and a rhythmically 
strong, rather spare style which 
makes one think of granite-girded 
mountains, vast prairies or looming 
skyscrapers. 

The Lincoln Portrait is one of three 
works which were composed early 
in World War II by three different 
composers at the suggestion of Andre 

(Continued on Page 59) 
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Kostelanetz. (The others were Jer¬ 
ome Kern’s Portrait of Mark Twain, 
and Virgil Thomson’s Portrait of 
Mayor Fiorello H. LaGuardia.) The 
Lincoln Portrait received its pre¬ 
miere performance May 14, 1942, at 
a Pension Fun'd concert of the Cin¬ 
cinnati Symphony Orchestra under 
Mr. Kostelanetz’ direction. 

Of the idea behind these works 
which he commissioned Mr. Koste¬ 
lanetz has said: 

"The greatness of a nation is expressed 
through its people, and those people who 
have achieved greatness are the logical sub¬ 
jects for a series of musical portraits. The 
qualities of courage, dignity, strength, sim¬ 
plicity, and humor which are so character¬ 
istic of the American people are well repre¬ 
sented in these three outstanding Americans.” 

At the time of the Boston premiere, 
Copland provided the following re¬ 


marks concerning his approach to 
the task of this composition: 

"In discussing my choice with 
Virgil Thomson, he amiably pointed 
out that no composer could possibly 
hope to match in musical terms the 
stature of so eminent a figure as 
that of Lincoln. Of course, he was 
quite right. But secretly I was hop¬ 
ing to avoid the difficulty by doing 
a portrait in which the sitter himself 
might speak. With the voice of 
Lincoln to help me I was ready to 
risk the impossible.” 

The composition is written for 
orchestra and speaker. The spoken 
text is composed of excerpts from 
Lincoln’s speeches. Copland chose 
lesser known passages for the most 
part, and arranged them in his own 
{Continued on Page 61) 
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sequence. The musical themes are 
also the composer’s own, except for 
quotations from Stephen Foster’s "De 
Camptown Races” and the ballad 
"Springfield Mountain” (1840), 
originally known as "The Pesky Sar- 
pent.” The tunes are used freely and 
not literally, in the manner of the 
cowboy tunes in the ballet "Billy the 
Kid.” 

The text follows: 

"Fellow citizens, we cannot escape history.” 

That is what he said, 

That is what Abraham Lincoln said: 

"Fellow citizens, we cannot escape history. 
We of this Congress and this administration 
will be remembered in spite of ourselves. No 
personal significance or insignificance can 
spare one or another of us. The fiery trial 
through which we pass will light us down, 
in honor or dishonor, to the latest genera¬ 
tion. We — even we here — hold the 
power and bear the responsibility.” 

Fie was born in Kentucky, raised in 
Indiana, and lived in Illinois. 

And this is what he said: 

"The dogmas of the quiet past are in¬ 
adequate to the stormy present. The oc¬ 
casion is piled high with difficulty, and we 
must rise with the occasion. As our case is 
new, so we must think anew and act anew. 
We must disenthrall ourselves, and then 
we shall save our country.” 

When standing erect he was six feet 
four inches tall. 


And this is what he said: 

He said: 

"It is the eternal struggle between two 
principles — right and wrong throughout 
the world ... It is the same spirit that 
says, 'You toil and work and earn bread 
and I’ll eat it.’ No matter in what shape 
it comes, whether from the mouth of a king 
who seeks to bestride the people of his own 
nation and live by the fruit of their labor, 
or from one race of men as an apology for 
enslaving another race, it is the same tyran¬ 
nical principle.” 

Lincoln was a quiet man. 

Abe Lincoln was a quiet and melan¬ 
choly man. 

But when he spoke of democracy, 

This is what he said: 

He said: 

"As I would not be a slave, so I would 
not be a master. This expresses my idea 
of democracy. Whatever differs from this, 
to the extent of the difference, is no de¬ 
mocracy.” 

Abraham Lincoln, sixteenth President 
of these United States, is everlasting 
in the memory of his countrymen, 

For on the battleground at Gettysburg, 
this is what he said: 

This is what Abe Lincoln said: 

". . . that from these honored dead we 
take increased devotion to that cause for 
which they gave the last full measure of 
devotion: that we here highly resolve that 
these dead shall not have died in vain; that 
this nation, under God, shall have a new 
birth of freedom; and that government of 
the people, by the people, and for the people, 
shall not perish from the earth.” 
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WEDNESDAY CONCERT COMMENTS . (Continued from Page 27) 


oration in costume and staging were 
removed. During the ’30s many of 
her dances were social commentaries. 
Later her work became filled with 
rather Proustian drama ("Deaths 
and Entrances,” for example); for a 
time there was a preoccupation with 
mythological subjects (e.g., "Night 
Journey” [1947]). Recently she has 
featured monodramas such as "Ju¬ 
dith” and "St. Joan.” 

Miss Graham considers her group 
works to be an extension of her solo 
performance. "I never call myself a 
choreographer,” she has said. "I am 
merely an instrument of the creative 
principle.” "Diversion of Angels,” 
the first of the works to be per¬ 
formed tonight, was created express¬ 
ly for her group. A lyrical, youthful 
work, it still has the intensity which 
is characteristic of all Miss Graham’s 
creations. The title is from a poem 
by Ben Bellitt — a poet, incidentally, 
who not only inspired this dance in 
some degree, but who in turn has 
been inspired by Miss Graham’s 
work in at least one of his poems. 
The music is the Serenade for orches¬ 
tra (1948) by Norman dello Joio, 
the noted American composer. This 
colorful, even brilliant composition 
is divided into several sections, or 
movements, in the manner of the in¬ 
strumental serenades of the eigh¬ 
teenth century period of Haydn and 


Mozart. 

"Night Journey” (1947) brings 
new and deep insight to a passage 
from the Greek myth of Oedipus. It 
expresses the narrative in terms rele¬ 
vant to our own time. The original 
tale concerns the unlucky son of King 
Laius and Queen Jocasta of Thebes. 
At the time of his birth, an oracle 
predicts that Oedipus will kill his 
father and marry his mother. His 
frightened father orders his servant 
to bind the child on a high rock so 
he will die. But the child does not 
die, and is found by a shepherd who 
brings him up as his own. An oracle 
repeats the same terrible prophecy 
that was made when he was a baby. 
Thinking the shepherd and his wife 
to be his own parents, Oedipus leaves 
and sets out on the road to Thebes. 
He meets his father on the way, and 
in a fight over the right of way, 
kills the stranger. Oedipus eventual¬ 
ly becomes king of Thebes, and mar¬ 
ries Jocasta, his mother. They have 
four children, one of whom is Anti¬ 
gone. 

A plague descends on Thebes, and 
the oracle declares that it will not 
cease until the murder of Laius is 
avenged. Only then does Oedipus 
learn his true identity from a blind 
prophet. On hearing the truth, Jo¬ 
casta kills herself, and Oedipus puts 
(Continued on Page 64) 
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out his own eyes as penance for his 
crime. "Night Journey” reveals Jo- 
casta at the moment of her death, 
when she faced and understood the 
forces which had moulded her life. 

The music for "Night Journey” is by the 
distinguished American composer William 
Schuman. Mr. Schuman has created a strik¬ 
ing score, building up tragic suspense and 
overwhelming climaxes through strong 
rhythms and angular melodic designs. The 
piano is used as an important member of the 
ensemble, sometimes percussively, sometimes 
for purposes of sonority. Much of the music 
is constructed out of short motifs, which are 
used as building blocks in the construction of 
huge phrases and sections. 

"Appalachian Spring” was com¬ 
posed for Miss Graham by Aaron 
Copland on a commission of the Eliza¬ 
beth Sprague Coolidge Foundation. 
Its first performance was by Miss 
Graham at the Coolidge Festival in 
the Library of Congress on October 
3 0, 1944. As a piece of music the 
work has won both the Pulitzer Prize 
and the New York Music Critics Cir¬ 
cle award, and has become one of the 
best loved compositions in the reper¬ 
tory of American orchestral music. 

In 1942 the late patroness of mu¬ 
sic Elizabeth Sprague Coolidge saw 
Martha Graham for the first time. 
Out of her enthusiasm grew a plan 
whereby she commissioned three com¬ 
posers—Paul Hindemith, Darius Mil¬ 
haud and Mr. Copland — to write 
works especially to be performed at 


the Coolidge Foundation Festival. 
The idea for "Appalachian Spring” 
was Miss Graham’s own. The title 
came from a poem by Hart Crane. 
(As early as 1931 Miss Graham, al¬ 
ways close in spirit to modern music, 
had presented a dance "Dithyramb” 
to the music of Copland’s variations 
for piano.) 

The action of the ballet takes 
place early in the nineteenth century 
in Pennsylvania. The scene is a spring 
celebration around a newly built 
farmhouse. There is a scene of the 
man and his bride, in which the joy¬ 
ful yet apprehensive emotions attend¬ 
ing their new domestic relationship 
are portrayed. In another scene an 
older neighbor expresses the calm and 
rock-girt strength of experience. The 
strange and awesome aspects of fate 
are suggested by the Revivalist and 
his followers. In her solo dance the 
bride has a vision of future mother¬ 
hood. She is filled with wonder, joy 
and fear. There are scenes of daily 
activity of the new household. At 
the end, the bride takes her place as 
a member of the community of neigh¬ 
bors, and the couple are left "quiet 
and strong in their new house.” 

In the scene of daily activity of 
the household, Copland has used the 
theme of an old Shaker song first 
heard on a solo clarinet. It recurs 
in five variations. 
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and bringing feelings of bitter de¬ 
jection and tears. The second move¬ 
ment, in the form of a native dance, 
has a text by Manoel Bandeira which 
is a supplication to a departed forest 
bird (representing the loved one) to 
return and sing its songs of gladness. 

The first movement was composed 
in 193 8, the second in 1945. The 
work is scored for an orchestra of 
cellos which are divided into four 
sections. 

Jose Pablo Moncayo (1912- ) was 
born in Guadalajara, Mex., and stud¬ 
ied composition with Carlos Chavez. 
In 193 5, with the composers Ayala, 
Contreras and Galindo, 
Huapango he became a member of 

(Moncayo) the Grupo de los Cua- 
tro, whose purpose was 
the creation and furtherance of Mex¬ 
ican music, somewhat in the manner 
of the Russian "Five” or the French 
"Six.” Moncayo’s compositions are 
mainly in small forms. He has com¬ 
posed a one-act opera, La Mulata de 
Cordoba , which has been performed 
in Mexico City. 

The Huapango (the Latin Ameri¬ 
can version of the fandango) is in 
Moncayo’s typical style, which is very 
nationalistic and includes the use of 
primitive native instruments such as 
the giiiro or rasp, maracas , an Indian 
drum, and sonajes or rattles. (The 
giiiro is a serrated gourd which is 
scraped with a stick.) The themes 
are short melodies in the style of the 
Mexican songs and dances; these are 
presented in an elaborate orchestral 
dress. A noticeable rhythmic feature 
is the cross-rhythm generated by the 
simultaneous use of six-eight and 
three-four time. 

Julian Orbon (1925- ) was born 
in Spain. He migrated to Cuba with 

his family as a young 
Homenaje a la child; and has become 

(Orbon) 3 identified with Cuban 

music as a critic and 
composer. His early compositions 
showed a Romantic influence, but he 


has since composed in a neoclassical 
style. He differs from many of his 
confreres in that he has not adopted 
folk melody as an important element 
in his work. 

Besides the Homenaje a la Tona- 
dilla (Homage to the Short Song) he 
has composed a piano sonata, a Sym¬ 
phony in C, and considerable cham¬ 
ber music. 

Carlos Chavez (1899- ) has the 
same importance to Mexican music as 
Bartok had to that of Hungary, or 
Enesco to that of Rumania. His style 
has been compounded 
Sinfonia India of elements part Mexi- 

(Chavez) can, part Spanish, and 

part modernist. These 
elements are not always present in 
equal quantities: thus, he has been 
able to compose works ranging from 
an Indian symphony (which is played 
tonight) and two ballets based on 
Aztec themes, all the way to a ballet 
symphony entitled "H. P.” (Horse 
Power). 

From time to time, Chavez has giv¬ 
en his views of what Mexican music 
is, and what it may become. He be¬ 
lieves Mexican music to be the prod¬ 
uct of three elements—the indigen¬ 
ous music of ancient Mexico, the Eu¬ 
ropean (especially Spanish) and Ne¬ 
gro slave music which was brought 
in, and the Mexican product born of 
both the indigenous and the import¬ 
ed. He feels that Mexico is as rich, 
as personal, and as strong in music 
as in painting or architecture. 

The time and energy which Cha¬ 
vez has spent in the furtherance of 
Mexican music has taken tangible 
form in the founding (1928) of the 
Symphony Orchestra of Mexico, in 
his many performances of the works 
of younger Mexican composers, in his 
directorship for some years of the 
National Conservatory of Music, and 
in his position at the head of the Mex¬ 
ican Department of Fine Arts. 

The Sinfonia India was composed 
{Continued on Page 66) 


HOLLYWOOD BOWL MAGAZINE 


65 







THURSDAY CONCERT COMMENTS 


(Concluded) 


during Chavez’ sojourn in the United 
States in 1935; it was first per¬ 
formed in an American broadcast in 
January, 193 6. It contains the first 
direct quotations of Indian melodies 
ever used in a symphony. These 
themes are from the music of tribes 
of the Northern Pacific Coast of 
Mexico: the Seris (of Sonora), the 
Huicholes (Nayarit), and the Ya- 
quis (Sonora). Primitive instruments 
used include the Indian drum, water- 
gourd, rasps and rattles. The three 
movements of the work are played 
without pause. Herbert Weinstock’s 
translation of a statement made by 
Chavez, applicable both to this sym¬ 
phony and to Mexican music in gen¬ 
eral, is quoted: 

"The indigenous music of Mexico is a 
reality of contemporary life. It is not, as 
might be thought, a relic to satisfy mere 
curiosity on the part of intellectuals, or to 
supply more or less important data for eth¬ 


nographers. The indigenous art of Mexico 
is, in our day, the only living manifestation 
of the race which makes up approximately 
four-fifths of the country’s racial stock. 

"The essential characteristics of this indi¬ 
genous music have been able to resist four 
centuries of contact with European musical 
expression. That is, while it is certain that 
contact with European art has produced in 
Mexico a mestizo (mixed) art in constant 
evolution, this has not meant the disappear¬ 
ance of indigenous art. This fact is an index 
to its strength. 

". . . In musical terms, the expressive 

strength of indigenous art is rooted in its in¬ 
trinsic variety, in the freedom and ampli¬ 
tude of its modes and scales, in the richness 
of its instrumental and sound elements, and 
in the purity and simplicity of its melo¬ 
dies. . . . 

". . . The music of America’s immediate 
ancestors is the strong music of a man who 
constantly struggles and tries to dominate 
his surroundings. Imported manifestations 
opposed to the feeling of this music have 
been unable to destroy it because they have 
not succeeded in changing the ethical condi¬ 
tion of individuals.” 



Latest Release. 


... an exciting album of 
Latin rhythms featuring 
works by Ravel, Falla, 
Rossini, Abreu, Albeniz, 
Lecuona, Marquina. 

Conducted by Carmen 
Dragon and recorded in 
the incomparable High 
Fidelity of Full Dimen¬ 
sional Sound. 

Album P-8314 
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known in the past) and the instru¬ 
mental recital is dead. 

Stan Kenton, who has been known 
as an innovator and a supporter of 
new trends in jazz, once had the fol¬ 
lowing to say on this subject: 

"Jazz will dominate and swallow up classi¬ 
cal as we know it at present in this country. 
By that I mean that there will definitely be 
a merger of the elements found in our music 
and that scored by such men as Stravinsky, 
Prokofieff and Hindemith.” 

And on another occasion, after returning 
from a tour: "Jazz will never die. It may 
have to go underground for awhile, back 
into the dives and beer joints where it start¬ 
ed. But it will never die. Musicians will 
keep it alive and some day it will emerge 
again and be accepted as what it is—some¬ 
thing really big and important in American 
culture.” 

During its 60 years or so of exist¬ 
ence (under one name or another) 
jazz has amassed a wide literature 
and a host of personalities, few of 
whose names can even be mentioned 
in a short article such as this. The 
roots can be traced all the way back 
to the 183 0s when songs such as "Old 
Zip Coon” ("Turkey in the Straw”) 
had their beginnings. Ragtime, which 
was primarily a way of playing pop¬ 
ular music on the piano, began be¬ 
fore this turn of the century. In all 
this music, Negroid elements (both 
rhythm-wise and melody-wise), 
stemming from actual African mu¬ 


sic, were prominent. (Incidentally, 
Irving Berlin’s "Alexander’s Ragtime 
Band” (1911), is not really ragtime 
from the technical point of view, but 
belongs to the transition period to 
jazz.) 

Blues, which started around 1909 
and in the work of W. C. Handy, 
derived in part from the Negro work 
songs and spirituals, and brought 
new qualities to American popular 
music in their slower tempi (a phe¬ 
nomenon growing naturally out of 
the nature of the lyrics), in charac¬ 
teristic "blue” notes in the melodies, 
and in certain harmonies (mainly 
"secondary dominants”) not previ¬ 
ously used to any extent. 

Out of this picture—waning Rag¬ 
time and waxing Blues — came the 
first jazz (about 1912). One of the 
first artists in the field was the pia¬ 
nist Jelly-Roll Morton—and it is in¬ 
teresting to note that his famous "Ti¬ 
ger Rag” was really an adaptation 
of a French quadrille. The origin of 
the word "jazz” is uncertain. The 
"Original Dixieland Jass Band” was 
functioning around 1912, and made 
the first jazz recording ("The Dixie¬ 
land Jass Band One-Step”) in 1917. 

The subsequent history of jazz can 
only be sketched by recalling a few 
(Continued on Page 68) 
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Produced by John Arnold Ford • Staged by Val Rosing 
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of the more prominent milestones: 
the Charleston and Black Bottom 
(1922-26), the "symphonic jazz” of 
Paul Whiteman and others, the estab¬ 
lishment of Tin Pan Alley, the advent 
of George Gershwin, the growth of 
"hot” jazz (Armstrong especially) as 
opposed to "sweet” jazz (Whiteman, 
Lombardo, et al .), the special com¬ 
positions and arrangement of musi¬ 
cians like "Duke” Ellington, the com¬ 
ing of Boogie- Woogie, the "swing” 
era of the ’3 0s (Goodman, Shaw, 
James), the short "bop” era, and the 
present-day picture, in which the 
most noticeable factionalism (espe¬ 
cially since the mid-’40s) is that be¬ 
tween "progressive” jazz and the 
more traditional and Dixieland styles. 

It is worth noting that several of 
today’s leaders in jazz, after an ini¬ 
tial period in the field, have under¬ 


gone more or less formal musical 
training, then come back with extra 
know-how. If this trend increases, it 
should lead to a more comprehensive 
view of the whole subject of popular 
music, on the part both of performers 
and listeners, which should tend to 
reduce factionalism. 

Because of necessary brevity, this 
outline has failed — knowingly and 
regretfully — even to mention such 
greats as Dizzy Gillespie, Woody 
Herman, Count Basie, Ella Fitzger¬ 
ald, Fats Waller, and many others. 
It has also failed to say what jazz is. 
In any case, it is not the same thing 
today that it was yesterday, or that 
it will be tomorrow. As for a defini¬ 
tion of jazz, we probably shall have 
to be satisfied with the best defini¬ 
tion known to this writer: "Honey, 
when you find out, let me know.” 



gpT SPEC I A LI TES de la MAISON:^ 

T| Quail, Pheasant, Venison, Duck a la Presse, Crab, Steamed Clams, Oysters Rocke- 
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^ briand Steaks. Rack of Lamb Bouquetiere, Squab, Long Island Duckling, Escargots 
Bordelaise (snails). Romaine Salad A La Paul. 
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ERICH LEINSDORF 
WALTER GIESEKING 

Tuesday, August 23 at 8:30 P.M. 
Thursday, August 25 at 8:30 P.M. 

High up in the rarefied air of mu¬ 
sical greatness is Walter Gieseking, 
piano virtuoso, who will be heard in 
two distinct programs in Hollywood 
Bowl next Tuesday and Thursday 
nights. 

The famous pianist is making his 
Bowl debut and is flying direct to 
Hollywood from Europe expressly 
for the two concerts which will be 
conducted by Erich Leinsdorf, music 
director of the Rochester Philhar¬ 
monic Orchestra. 

In his first tour of the United 
States in many years, Gieseking last 
season was greeted by capacity houses 


from coast-to-coast and critics were 
unanimous in praising him for an 
artistry of a high order. 

For his two appearances in the 
Bowl the distinguished keyboard art¬ 
ist will play the following: Tuesday, 
August 23, he will play Robert Schu- 
man’s Concerto in A Minor and a 
group of piano pieces by Maurice 
Ravel. Leinsdorf will conduct the Los 
Angeles Philharmonic Orchestra in 
the Moussorgsky-Ravel "Pictures at 
an Exhibition” and the "Fra Diavolo” 
overture by Auber. 

Gieseking will play on the August 
2 5th program: Beethoven’s mighty 
Concerto No. 5 in E Flat Major 
("Emperor”) and the following by 
Debussy: Balade, Danse, Pagodes, Re¬ 
flects Dans l’Eau and L’lle Joyeuse. 
For the orchestral portion Leinsdorf 
will offer: Debussy’s "La Mer” ("The 
Sea”) and Brahms-Leinsdorf Choral 
Prelude No. 7 "Oh God Thou Holi¬ 
est.” 



Accounts insured 
up to $10,000. 

Money saved by the 
10th of the month 
earns from the 1 st. 



First Federal Savings 

AND LOAN ASSOCIATION 

'"yf oi Hollywood ^ 

C. E. TOBERMAN, President 
6763 Hollywood Blvd. HOIlywood 3-4141 
Just East of Highland Ave. 
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TERRACE 

{ROOM 

PRESENTS FINE FOOD 
DANCING & ENTERTAINMENT 


ROBERT MAXWELL 
MAUREEN CANNON 
BOB McFADDEN 


AL DONAHUE & 



fU Mid 

Friday, August 27 at 8:30 P.M. 

JOHNNIE RAY 
HELEN O'CONNELL 

LES BAXTER AND HIS ORCHESTRA 
"THE FOUR FRESHMEN" QUARTET 

A special event in the Bowl’s final 
week will be a program of popular 
recording artists. 

Making his debut at Hollywood 
Bowl will be the "Prince of Wails” 
himself, Johnny "Cry” Ray. He’ll 
sing many of the melodies that helped 
him climb to the top of the entertain¬ 
ment ladder. Johnnie recently ful¬ 
filled a life-long ambition with his 
starring role in Irving Berlin’s 
"There’s No Business Like Show 
Business” at 20th Century-Fox. He 
co-starred with Ethel Merman, Mari¬ 
lyn Monroe, Dan Dailey, Donald O’¬ 
Connor and Mitzi Gaynor. 
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Appearing also for the first time 
at the world-famous amphitheatre 
will be the lovely, blue-eyed, blonde 
songstress, Helen O’Connell. Many 
will recall her rise to fame during 
the war years with the Jimmy Dor¬ 
sey Orchestra, when she popularized 
such hit tunes as "Amapola,” ''Green 
Eyes” and "Tangerine.” Helen has 
recently appeared on TV with Jackie 
Gleason and Martin and Lewis; also 
on the Arthur Murray Party Show, 
Bing Crosby Show, and recently she 
concluded a successful engagement 
at the Sahara Hotel in Las Vegas. 

Les Baxter and his Orchestra and 
"The Four Freshmen” Quartet will 
also make their Bowl debuts. Baxter, 
whose Capitol Records are best sellers, 
is also on the ascendancy in motion 
picture scoring and conducting. His 
orchestra has long been popular at 
major hotels and entertainment spots 
throughout the country, and Les has 
conducted orchestras and choruses 
for many important TV and radio 
shows. The Four Freshmen—Ross 
Barbour, Don Barbour, Ken Errair 
and Bob Flanigan are popular vocal 
and instrumental Capitol recording 
stars. Ross Barbour plays drums, 
doubles on trumpet and shares vocal 
solos with Ken Errair. His brother 
Don plays guitar, trumpet, bass and 
French horn. Bob Flanigan plays bass 
and trombone. 


YU WU 

FINAL CONCERT 
Aug. 30 at 8:30 P.M. 

LEOPOLD STOKOWSKI 
MARILYN HORNE 
RICHARD ROBINSON 
HEINZ BLANKENBURG 
ROGER WAGNER CHORALE 

Hollywood Bowl’s Year of the Fes¬ 
tival ends with a concert Tuesday, 
Aug. 30 under the direction of the 
renowned Leopold Stokowski. 

Feature of the concert will be a 
performance of Carl Orff’s "Carmina 
Burana,” for orchestra, soloists and 
chorus. It was given last winter in 
the East by Stokowski with outstand¬ 
ing success and is a work of lively 
and interesting content. 

Stokowski, who was Hollywood 
Bowl music director in the seasons of 
1945 and 1946, will conduct the 
Ilya Mourmetz symphony by Gliere 
on the first half of the program and 
a number by Prokofieff. 

Assisting in the performance of 
the choral work "Carmina Burana” 
will be: Soloists Marilyn Horne, and 
Marni Nixon, sopranos; Richard Rob¬ 
inson, tenor and Heinz Blankenburg, 
baritone. The "Carmina Burana” is 
based on medieval songs. 



BLACK-FOXE 
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An Elementary and College 
Preparatory School tor Boys 
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Such Sweet 


compulsion 



in music 





For more than ten years the City of Los Angeles has constructively 
demonstrated the truth of these words by Milton. 

Through the Bureau of Music of its Municipal Arts Department thou¬ 
sands of Los Angeles’ citizens have been actual participants in city spon¬ 
sored choral and other musical activities; hundreds of thousands more have 
frequently attended the Bureau of Music’s many free concerts. Its many 
national broadcasts have brought widespread attention to this city’s cul¬ 
tural awareness and civic responsibility. 

The Bureau of Music’s youth and adult choruses and community sings 
are particularly designed to provide the greatest possible range of activity 
for singers of all ages, all experience, and from all residence areas. There 
is never any charge for participation in any Bureau of Music chorus or 
community sing, yet the rewards are beyond cost in companionship, inspira¬ 
tion, endeavor and achievement. 

The next few weeks are a particularly advantageous time to join one 
of the Bureau of Music’s youth or adult choruses or community sings, for 
these groups are in the habit of re-forming in the early fall and starting 
upon their new season’s repertoire or plan of activities. 

You are cordially invited to direct your inquiries to the Bureau of 
Music, 1306 City Hall, Los Angeles 12—or to telephone Michigan 5211, 
extension 2172. We shall be pleased to suggest to you a chorus or sing 
which will most closely match your individual requirements. 

J. ARTHUR LEWIS, 

Music Coordinator 




CITY OF LOS ANGELES 

NORRIS POULSON, Mayor 


CITY COUNCIL: 

John S. Gibson Jr., President 

Don A. Allen 
Earle D. Baker 
Everett G. Burkhalter 
Ransom M. Callicott 
Ernest E. Debs 


Gordon R. Hahn 
Harold Harby 
Harold A. Henry 
John C. Holland 
Charles Navarro 


Edward R. Roybal 
L. E. Timberlake 
Robert M. Wilkinson 
Rosalind Wiener Wyman 
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MAIL ORDERS NOW 


FROM THE SAVOY THEATRE. LONDON 
The World Renowned 

ORIGINAL 

D’OYLY CARTE 

OPERA COMPANY 

IN A SEASON OF 

Gilbert and Sullivan 

75th ANNIVERSARY of FIRST U.S. TOUR 


_ REPERTORY - 

Week of t Mon. thru. Wed. Eve., Wed. Mat. THE MIKADO 

Aug. 22 1 Thurs. thru Sat. Eve., Sat. Mat. THE YEOMEN OF THE GUARD 

Week of j Mon. thru Wed. Eve., Wed. Mat. TRIAL BY JURY & H.M.S. PINAFORE 

Aug. 29 * Thurs. thru Sat. Eve., Sat. Mat. IOLANTHE 

Week of j Mon. thru Wed. Eve., Wed. Mat.THE MIKADO 

Sept. 5 I Thurs. thru Sat. Eve., Sat. Mat. THE PIRATES OF PENZANCE 


PRICES (Incl. Tax)—Eves: Orch. Loges $ 4 . 40 ; Bale. $3.85, 3.30, 2.75; 2nd 
Bale. $2.20, 1.65. Wed. & Sat. Matinees: Orch. Loges $3.85; Bale. $3.30. 2.75; 
2nd Bale. $2.20 1.65. 

SEATS NOW AT BOX OFFICE 


c 


MAIL ORDERS NOW to Biltmore Theatre, Los Angeles and 
please enclose a stamped, self-addressed envelope Make checks 
payable to BILTMORE THEATRE. 


.O 
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open highway 

Swift paths 
to pleasure 
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